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presenting the NEW... 








G5 zoom-reflex 


Built-in zoom lens f/1:8/10 to 40 mm. with right-way- 
round reflex viewing. 


New from front to back-—as modern as tomorrow. Eumig’s 
brilliant design team have come up with an entirely original 
concept in 8mm. Zoom lens cameras. Instead of tacking an un- 
wieldy construction on to the front of a conventional body they 
have built a trim, compact camera round their latest optical 
masterpiece, the |4-element EUMIG 503 f/1-8/10 to 40mm. zoom , 5 ; site : 
lens. The result—a perfectly balanced instrument with every Electric drive. 5 pen-light batteries in separate housing 
control just where you want it. Then the viewfinder, reflex will run 12 films. 

viewing of course, no parallax problems and the image is flicker- 

free and of unvarying brightness. You can focus sharply and zoom Two speeds, continuous running, single frames and 
in to fill the frame (so smoothly, too) with one big control knob. remote control provided for. Press-button check on 
Exposure control is fully automatic with provision for adjustment battery condition, dial footage indicator. 

up to plus or minus 3 stops. Electric drive means no winding and 
you can use a remote release from 33 feet away. Two speeds, 16 
and 32 f.p.s. (slow motion). And, newest feature of all, will be an 
accessory tape recording unit that switches on when the camera EUMIG C5 Zoom Reflex 4£117.8.3 


d. 
nes nal Reet The finest cine value in the world ! 


JOHNSONS 
Within c viteswe notation SO Soe distributors — full details on application 


Fully automatic exposure control. Aperture figures 
visible in viewfinder. 
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SUNDIAL 


An 8mm. model capable 
of giving good results in 
the beginner's hands, 
with a simple-to-operate 
exposure setting dial. 
The Sundial has an f/1-9 





10mm. coated lens with a 

combined hood and filter 

holder, a large brilliant 

viewfinder and a 3-way 

starter button for normal 

or lock run and for single 

frame exposure. Uses 

standard spool loading 

film; finished in 2-tone 

grey hammer enamel; 

with case, €23.15.7 or deposit £4.15.7 
onthly instalments of €1.14.2. Telephoto 
angle attachments (€9.19.8 each) and a 
t with close-up attachment (€2.17.6) can 





127 NEW BOND ST., 3 
LONDON, W.1 may 7511 * 


166 VICTORIA ST., S.W.1 


Vic 8850/1121 


47 BERKELEY ST., W.1 


GRO 2691/2102 


BY APPOINTMENT TO 


HER MAlESTY 


THE QUEEN 
nm 
Nixes, 
"= ‘? , 
Ra aa) Me . 


HM QUEEN ELIZABETH 
WOURGH «= THE QUEEN MOTHER 


SUPPLIERS OF 
PHOTOGRAPHIC EQUIPMENT 





A Bell & Howell Camera for YOU? 


AUTOSET Il 


With f/1-9 tOmm. lens, haze 

corrected. The built-in photo- , 

electric exposure meter is 

coupled directly to the 

aperture; no lining up of 

indicators is necessary; and 

there is a beacon visible in 

the viewfinder which signals 

when there is sufficient light © 

for filming. There is also [! 

provision for manual ex- —— 

posure setting when required 

and control for single frame 

and continuous run filming. 

The viewfinder has fields for os 

the different lenses; film " 
sensitivities of 10, 16, 25 and 40 ASA can be 
allowed for in this model The price is 
£41.16.0 complete with case, and including also 
built-in Kodachrome A to Daylight converter 
Deposit €8.16.0 and 12 monthly instalments of 
£2.19.2. Telephoto lens attachment and wide-angle 


AUTOSET TURRET 


With wide-angle 
and telephoto con- 
verters and stand- 
ard{/|-9lens. Built- 
in photo-electric 
exposure meter 
coupled to the 
aperture—no lin- 
ing-up of the indi- 
cators necessary 
and there is a signal 
in the viewfinder 
which indicates suf- 
ficient light for 
filming. Manual ex- 
posure setting is 
available if re- 
quired; and single 
frames and continuous lock run. The viewfinder 
has fields for each lens. Film sensitivities of 10, 16, 
25 and 40 ASA can be allowed for. A built-in haze 
filter and an A to D Filter are incorporated. 


We recommend 


experts at WALLACE HEATON. 





the new 


PHOTOGRAPH 


BLUE BOOK 


FOR 1961 1902 


describes the 
those makes are included 
—umummmmmmen §=Wwhich we have found to be 
weLLaes — eect - 
=s reliable and good value- 
TY Sack & EXCHANGE LIMITED for-money. 
All these are covered:— 


CINE CAMERAS - over 50. CINE PROJECTORS - 
about 25. LENSES - EDITOR-VIEWERS - TIT- 
LING & LETTERING SETS - SPLICERS- REELS 
& CANS - TRIPODS - STANDS - LIGHTING 
EQUIPMENT - FILM - plus advice on choosing, a 
complete range of still equipment and a guide to the 
Wallace Heaton Services. 


Post-free price 2I. 


Send for your Blue Book with this coupon 


attachment, each £9.19.8. 


Bell & Howell 8mm. cameras for reliability and performance—for unbeaten value 
within their different price ranges. Compare them, and get the unbiased facts from 


oie" remem with all the good equipment— 


1961 /62 


See in 224 pages, with |,000 illustrations, Wallace Heaton’s Blue Book 
latest photographic equipment—and best. 


Price, complete with case, €59.19.9 or deposit 
£12.9.9 and !2 monthly instalments of €4.5.2. 


BLUE BOOK 


Only 


Se A A A ela RNA | 
To Wallace Heaton, Ltd., 127 New Bond Street 
rp Ww.l. 

enclose 2/- for my 1961/62 BLUE BOOK | 


in BLOCK LETTERS 
Date 





Full Name and Address 


Payment by cash, cheque or P.O., please 


ACW 3 | 


NAME.. 


ADDRESS 











DESCRIPTION 


Specially designed Zoom Lens .. . 
The V-HEXANON [f/2, f=<!2 to 32mm., 
super anastigmat which gives superb definition 
comprises 8 elements in 4 groups Continuous 
change of focal length from 12 to 32mm. pro- 
vides *‘ zoom "’ effect 

Reflex Viewfinder . . . Utilizes the main lens, 
and therefore completely eliminates parallax 
Cross-Coupled Exposure Meter .. . 
Visible in the viewfinder field. Foolproof 
exposure adjustment is effected merely by 
zeroing in the meter needle to the fixed 
index mark. 

Choice of Camera Speeds . . . Four shoot- 
ing are available—\6, 24 and 48 frames per 


second in conjunction with remote control 
unit as well as single-frame exposures 
Electric Motor Drive... Eliminates bother- 
some winding of clockwork spring. Powered 
by four standard penlight batteries. 

Film Rewind Mechanism .. . By watching 
the frame counter while turning the film re- 
wind knob, it is possible to back-track on 
exposed portion of film for making double 
exposure and lap dissolves. 

Aperture Biack-Out . . . Complete closing 
of aperture is provided to facilitate fade-in, 
fade-out and lap dissolve. 

Dimensions and Weight . . . 6) x 5} x 3jin. 
Approx. 24 Ib. 
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WANTED 


KONICA ZOOM 8 
Have aie eae this Camera ? 


it's the internationally famous Konica Zoom 8 
Model Il. Wanted by the C.1.D. (‘Cameras ideal”’ 
Dept.), the F.B.1. (‘‘Feto Beautiful’’ Inst.), the 
Deuxieme Bureau (de Photographie Extraordin- 
aire), and home movie enthusiasts in every 
country. Of course, there's more to the Konica 
Zoom 8 than meets the eye. Instead of conforming 
to the usual bulky shape—it's a rebel. Cunningly 
concealed within that sleek compact case is a zoom 
lens. That's not all; the fiendishly clever con- 
struction enables it to execute fade-outs, fade-ins 
and lap dissolves, simply and efficiently 

it has been unanimously appointed leader, 
because it is so far in advance of its rivals and 
it has set the pattern for che future. 


REWARD 


To the person/persons who capture this brilliant zoom 
lens cine: the satisfaction that the Konica Zoom 8 Model 
li outdates the rest; and a lifetime of first class filming. 


Price £94.16s.4d. Soft Leather Case—43.19s.1 1d. 


‘proved by professionals ’ 


For leaflets and full information on this camera 
contact your dealer or sole importers 
NORTHGATE (CAMERAS) LTD 


Dept. CW2, 119/125 Wardour St., London, W.1 
Telephone : GER 7038/9 ; 7030 
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CITY SALE AND EXCHANGE LTD 


63-66 CHEAPSIDE E.C.2. 
NOW BOLEX BRING YOU A NEW 
B8L AND D8L POGKET CAMERA 


Similarly built to the previous world-famous B8L and D&L cameras, these new models incorporate 
many new features making it the most versatile pocket cameras on the market 





They retain the famous ‘‘behind the lens’’ photo cell meter which measures the exact amount of light 
reaching the film, but the electric cell is smaller and more sensitive, giving even greater exposure 
accuracy than in the previous models An adjustable built-in calculator dial, giving the galvanometer 
guide number is now fitted to the door of the camera. This shows at a glance the setting required for 
all three lenses: wide angle, standard and telephoto. No further adjustments are necessary for filters 
and hoods. A gear operated backwind with audible indication of frames wound back is fitted. This 
feature used in conjunction with the shutter fade produces a nice transition from one scene to another. 
New type optical viewfinder incorporates 5-5- 124- 25- and 36-mm. focal lengths 

BSL with f/1-9 YVAR fixed focus lens “75 5& 
BSL with f/1'8 YVAR focusing lens 486 «5 
DBL with f/1-8 YVAR focusing lens £94 3 
DBL with f/1-5 Switar focusing lens éiii ©@ 
Beautifully finished in black leatherette and satin chrome 

Hire Purchase Deposit 20 per cent. and Balance in twelve months 





Now B & H bring you the NEW 


8mm. AUTOSET Ill Automatic : 
Wa 20681 


A New Version of the well- identical to the famous ang well-proven 
proven and popular AUTOSET I! Model IV but it is fitted with a high 
camera is now available with a definition f/1-8 Zoom lens with a range of 
top quality {/1-8 Zoom lens with 9 to 27mm. As the Zoom lens lever is 
a zooming range of from 9mm turned, the picture glides smoothly from 
to 27mm wide angle to telephoto and perfectly 
The Viewfinder is coupled to the defined pictures are assured through the 
Zoom lens and the field changes entire zooming range. The Zoomatic 
automatically when che lens lever viewfinder is coupled to the lens and you 
is turned to zoom from wide see your picture as it is being recorded on the film. 
angle to telephoto 
Fully automatic exposure con- 
trol, automatically sets lens to the c 
correct lighting conditions, and Other features 
good exposures are assured Speed 16 and 24 f.p.s 
Complete with convenient Pistol Twin cable release sockets for normal running and single frames. 
grip and Case 474 19 4 Spring tension indicator 
H.P. Deposit £15.19.4, and 12 nto ae sin fonenes couaser 
onvenient Pistol grip eather combination case. 
Bell & Howell re pa ages « ane Beautifully polished chrome finish with rich leather panelling 
AUTOSET II SUPPLIES WILL BE LIMITED SO £105 


it 
Y R ORDER F 
SEND inne Gin tae OR Deposit €£21.11.1 and 12 Monthly Payments of £7.10.6, 


NIZO HELIOMATIC ‘REFLEX & & 
FOCOVARIO CINE CAMERA 


Built to the very highest standards and based on the well proven Nizo 
Heliomatic the ‘Reflex B'’ meets ali the requirements of the advanced 
amateur. 

Features include 


8mm. B & H SPORTSTER V 





An Electric eye is incorporated which measures the light and automatically 
sets the lens to the correct exposure. 




















@ Reflex viewfinder which shows the exact image registered by the 
taking lens. This eliminates parallax errors and ensures that pic- 
tures are always sharp. 

@ Three lens sliding turret heads, fitted with 6-5 mm. f/1-6 Roden- 
stock Helegaron wide angle; 12-5mm. f{-1-9 Rodenstock Ronar 
Standard; 36mm. f/2-8 Rodenstock Euron Telephoto. Lenses in all 
focusing mounts and matched optical finders 

@ Built-in coupled exposure meter to jens iris. Can be adjusted while 
filming should light conditions change 

«R’ , 
REFLEX 8 @ Back-wind for dissolves and built-in frame counter FOCOVARIO . 8 


@ Five Governor controlled speeds and single frames 


Attractive two-colour hammer finish with highly polished bright parts oe . in 0 0 
Deposit £28.0.0 and Twelve monthly payments of £9.18.11. 

THE FOCOVARIO mode! has similar specification to the Reflex model but is fitted with the famous Angenieux f/1-8 Zoom tens with 

a zooming range of 9mm. to 36mm. The Reflex viewfinder is parallax free. Focusing and exposure can be controlled throughout. Price £139 10 © 
HOLD-ALL Case, takes camera with Pistol grip fitted . ‘ ; 3 a fe 8s 
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Yashica cameras are good cine cameras. They are not the 
very cheapest on the market but they do offer the best 
value for money in the world today. This has been proved 
in more than a hundred countries. Yashica is a “* name” 
in photography and the Yashica Company has the biggest 
sales of the whole Japanese industry. Here are three chosen 
from the range. 


A YASHICA 8T3 


Triple lens turret—standard D mount—fitted with three ultra fast f/1-4 
Yashinon lenses, all click stop and individually focusing—(1) standard 
13mm. (2) wide angle 65mm. (3) telephoto 38mm. Fitted with three 
corresponding viewing lenses—for normal, wide angle and telephoto. 
Large adjustable viewfinder eyepiece. Running speeds 8, 12, 16, 24, 32, 
48 and single frame. Film speed rating: 10-40 ASA. Locking device for 
continuous exposures. Backwind for lap dissolve—intentional double 
exposure and fades in and out. Rapid wind spring motor. Price, com- 
plete with pistol grip and wrist loop, £54 6 11 (inc. P. Tax) 


B YASHICA 8Elll 


with built-in semi-automatic meter 


Fitted with three lens turret and three Yashinon f/1°8 lenses—(1) 
normal 10mm. (fixed focus), (2) wide angle 6-5mm. (fixed focus), 
(3) telephoto 25mim. (focusing). Fitted with three corresponding 
viewing lenses—for normal, wide angle and telephoto. Three filters 
built into camera. Running speeds 8, 12, 16, 24, 32, 48 and single frame. 
Film speed ratings: 10-40 ASA. Backwind for lap dissolve—intentional 
double exposure and fades in and out. Price, complete with pistol grip 
and wrist loop, £54 19 2 (inc. P. Tax). Leather case, £4 4 0 (inc. P. Tax) 


C 8M 


Battery powered with built-in meter 


Twin turret lens—standard D mount—fitted with one f/1-9 13mm. 
ultra high-speed Yashikor lens, click stop and focusing. This camera is 
driven by a tiny electric micro-motor. 4 inexpensive penlite cells give 
more than enough power to expose 10 rolls of film. Built-in ammeter 
shows at a glance condition of batteries. Zoom viewfinder from 6-5 wide 
angle to 13mm. normal, 25mm. telephoto and 38mm. telephoto. 16 f.p.s. 
and single exposure. Locking device for continuous exposure. Complete 
with pistol grip and wrist loop, £28 12 0 (inc. P. Tax). 


IMPORTERS AND DISTRIBUTORS 


PHOTAZ (LONDON) LTD. 


1-3 CHARLOTTE STREET, LONDON, 


June 15, 1961 
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DOLLONDS| @ 


Role] @se) Bi. mek 1M Bi ei) isle) | 


Everything that’s NEW for YOU—At Dollonds! 
We have the latest Cine Camera Models as they appear. 


Weston Master IV ' 1am 
Bell and Howell Smm. KOUMIG C5 

A brand new, completely redesigned Weston Meter ‘ 
| ister Vv embodying the long experience of this famous Zoom Model 
sportster manufacturer. You'll want one of these when you 
see it! Beautifully styled, easy to read and use, 
tough as they come, a thoroughly reliable and long 
r n vide to perf ur for Still a Cin 
Zoom asting guide perfect exposures for St and Cine 
photography 








mm. 


Camera 


For focal 


a 


lengths from 


9mm. te 27mm. 


Viewfinder image zooms 
with che lens to show exactly 
what goes on the film 


Here is the latest camera from Eumig! Something 
really new—-a fresh design entirely. It is a reflex zoom 
camera, covering focal lengths from 10 to 40mm. The 
reflex viewfinder collects 15°, of the light entering the 

len r 1s of a prism placed before the diaphragm. 

Greatly increased sensitivit tens by means of a § P ! 
Universal or selective focus Sielnaas heats habia feedings The result of this is that the viewfinder image is 
as you wish Rating up to 16,000 ASA always of a standard brightness, whatever the aperture 
Price includes Pistol Grip Sines of che casing is stainless steel in use. Full aperture is f/1-8 and exposure control is 
(which is detachable) Also designed for cine use automatically governed by the built-in exposure 
: ; meter. Zooming control is manual by the large wheel 
at the camera side. The film is driven electrically by 
five 1:5 voice penlight batteries which will expose 
£9.18 .6 twelve double-run films at 16 or 32 f.p.s. The zooming 
a ng button for normal, siow-motion and Complete with leather Zip case — ~~ a ag ee ._ control; focus 

. ¢ is observed visually in e viewfin x 
a » eer Or Deposit of €1/18/6 and 8 monthly payments of 

ow-m . , 

Slow-motion change-over and back again [| ¢4 /4/. £ii7.s.3 

mera running 
Holdall Case €5/10/5. Price complete with case is 
- : 
£105 .58.15 Smm. Bolex 18 5 Projector | £122/18/8. or Deposit of £24/18/8 with 18 monthly 
E ——~, : payments of £5,199 or 24 ac €4/13/11. Pistol Grip is 
of €21/11/1 with 18 monthly payments of aan) > { £3/18/6 extra 
4 ac £40/6. 


WESTON MASTER Iv 


F/1-8 is maximum aperture at 
all focal lengths 


rcludes English Hide Compartment Case High and low light scales 


RIC-EYE computes the correct exposure Light value window 











Smm. AGFA hee ee — ~~ oun EER. 
NOVEX AUTOMATIC \y WH ay / " ~~ Kodak 
Photo-Co!l Adjusts Aperture During Filming -_ 6 ~ maa | ‘ Lat i | Brownie 


The built-in exposure j « : | ; . ‘ss’ Movie 
meter may be set for ASA : J | : ; 
film speeds from 8 to \: Z Camera 
400. There is a colour SLI Um \ i " , 
warning against over- or 
under-exposure. !2mm 
f/1-9 Agfa Movestar lens = 
in focusing mount from] A revolutionary new projector that not only gives a 4 
infinity to 7}in. Footage oa eee at + but a ‘living still’ picture aud 
indicator in feet and icker free at ps is means a longer viewing time 
metres. Viewfinder adjus- | Of static subjects i.e ‘ Buildings or landscapes. One | @ Load with a roll of Kodachrome 8mm. colour 
le for tele- need only make a 2-second exposure at normal ReeTt. 
Now na ae filming speed for a 7-second picture sequence at} @ Wind the motor and set the ‘‘Weather” 
a7 1? > 5 f.p.s. One thus has a saving of film with the advantage dial to the prevailing conditions. : 
° ° of perfect viewing. Complete with 8 volt 50 wate] @ Sight your subject and-SHOOT! ; 
Case £€5/6/1. lamp; {/1-3 Hi-Fi-lens; Forward and reverse motor. The result is 50ft. of colour film ready for projection 
Price, with case, £53/3/8 | Single contro! for lamp, speeds, motor and rewind. | When you receive it back from processing. 
Or Deposit of £11.3.8 Price With {2-7 lens and the simplest camera to corre, 
with 12 monthly pay- £57 10 o you're ready to make your own movies—in colour! 
monte of £2.16.3 or (8 at ; e . ° 8mm. Brownie 8 Movie, ONLY 
“114 Or Deposit of €11/10/0 and 12 monthly payments of } Or Deposit of £1/7/- with 8 12 7 oO 
pesemioiae £4/2/5 or \8 at €2/15/3. monthly payments of €1/8/11, “ ° ° 


AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 
GREATER LONDON LIVERPOOL: 71, Bold Street. Tei. L'pool Royal. 1882 
28, Old Bond Street, W.1. Tel. HYDe 5048/9 CROYDON : 12, George Street. Tel. CROydon 0781 MANCHESTER : 96-97, Deansgate. 
428, Strand, W.C.2. Tel. TEMple Bar 6009 & 97 NH. HARROW : 587, Pinner Road. Tel. UNDerhill 1200 Tel. Manchester Blackfriars 4897 
1, Copthall Chambers, Angel Court, E.0.2, Tel. MONarch 4613, BINGSTON : 90-82, Thames Btreet, Tel. KINgston 2 1157. MIDDLESBROUGH : 25, Linthorpe Road. 
- 4 ss Tel. Middlesbrough 3368 
35, Brompton Road, 8.W.3. Tel. KENsington 80¢ PROVINCIAL mere t 
2, Northumberland Avenue, W.C.2. Tel. WHitehal Ainien Gatien er ee -y- 43, Com cial Stree 
70, Notting Hill Gate, W.11. Tel. BAYswater 2651 . Mau rel. B , NORTHAMPTON : 63, Abington Street 
217-218, Tottenham Court Road, W.1. l. LANgham 4321 88, High Street » Tel, Northampton 1744 
23a, Seven Sisters Road, Holloway, N.7. Tel. ARChway 2718 pany a a Beg ty ets SALISBURY: 17 & 19, Catherine Street. Tei. Salisbury 2522. 
17, Topatield Parade, Crouch End, N.8. Tel. MOUntview 2410. ZEREPORD: 99, Hien Town Ts na 2 SOUTHAMPTON : 59-61, New Road, Six Dials. 
41, Bond Street, Ealing, W.5. Tel. EALing 4401 LEEDS : 37, Bond Street. Tel. Leeds 25106 Te!. Southampton 22150 
69, Streatham Hill, $.W.2. (Penrose (Cine) Ltd.) LEEDS: 65, The Headrow. Tel. Leeds I SWANSEA : 34, Castle Street. Tel. Swansea 54420. 
Tel. TULse Hill 5602/3. LIVERPOOL : 65-87, Dale Street el. 1 6711. YEOVIL: 2, High Street. Tel. Yeovi! 490. 














1 636038 
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Instant Credit * 


Dicks finest 8imm projector value LL 


) 


by purchasing the entire factory 
output to the U.K., tremendous 
savings can be passed on to you 
Just compare the Astro specifica 
tions with any other projector 
under £50. Order by mail and 
see for yourself on seven days’ 
free trial 


Only Dixons huge buying 


power could permit the 
price to be 
Slashed from £37 he 


500 W n ES LAMP is included in 
price. Very cool running due to powerful 
blower and extra large finned lamphouse 
with aluminium thermal screen. COATED 


fine agi teas movie camera 
\ B & H SUNDIAL 
3.15.7 


EVEN a beginner can 
make colour movies to 
be proud of with this 
easy - to- work camera 
Has fast f/1-9 lens, fixed 
focus making any adjust- 
ments unnecessary 
Large, built-in exposure 
setting dial for all light- 
ing conditions -just dial 
and shoot 


{1S HIGH DEFINITION projection tens of 
20 mm. focal length gives crisp pictures 50°, £2 DOWN ont a ar of _ 
larger than conventional 25mm GATE 33/9 18 (436. an monthly 
STOPS ‘SPLICE JUMP" by ingenious side payments & bat ol . 


tension springs. All-nylon gearing for quiet 
running. FEATHER-TOUCH MICRO- FREE BOOKS 
ON MOVIE MAKING 


SWITCHES contro! interlocked lamp, motor 
and blower operation Fully variable range 
of speeds. 400-FEET SPOOL ARMS give full 

Dixons send you, with all orders, a free 
How - to - do-it photographic book. 
These hove been specially written by 


half-hour's show 
aes 8 monthly payments or ee Staniey D 
“Ns 3 5 y ixon and are unobtainobie 
os - £2 dowrr ¢ 60/6 or DEPOSIT elsewhere. Seven different titles make 
4 and ann of 35 > Tn \ sure that you get the best from your 
of inc 


— 


R 





W 


Five Year Guarantee. Case 37 6. 
. equipment when you buy from Dixons 





GET THE BEST FROM DIXONS 


EUMIG— - 


To Conjure with in Moviemaking 
C3M £81.8.6 


The camera of tomorrow 
For you TODAY 


Famous C3 model now with turret of 





The Wonderful, Fantastically Popular 


ADMIRA 8mm. Cine Cameras 


They sell like hot cakes. simply because they give unapproachable 
value for money. Both these fine cameras are manufactured with 
the utmost precision, and offer every feature for advanced movie- 
making at an unbelievably low price. Come to any Dixon Branch 

/1-8 lenses. All three focused at once 
and see for yourself —or fill in the order form now. Remember, by central wheel. Automatic view 
there are 10 days free trial and a 2-year guarantee. finder masking. Coupled exposure 
meter for all films. Variable speeds, 
pistol grip included. A wonderful 
cine-camera for the most marvellous 
movies of your life 


Sensational new Magic Eye 8mm. camera With new superfast lenses 
ADMIRA 8 IIA 
ADMIRA SF £8 DOWN ee eae a 


" s £9/17/- or DEPOSIT £16/10/- and 12 
£24 10 0 ; of 3/166 or 18 of £4/1/- or 24 of 
43/23. 

The ‘‘Magic-Eye’’ built-in 
exposure system ensures 
perfect colour movies in 
the simplest possible 

way. Just line upa pointer £36 . 0 . 0 

in the jece and the 

nant © set. There's is \e | This recently re-designed 
nothing else to do! The 1 . ' 8mm. cine projector gives 
fixedftocus {2:8 Mirar : eere even better, brighter, more 
lens gives pinsharp pic- i sharply-defined movies than 
tures from Jt. to the f-) + - before. High intensity pre- 
horizon. Professional _— ‘ centred lamp, single frame, 
sprocket drive. Slim fit- reverse projection, power re- 
the-hand shape gives Slim-built twin lens curret 8mm. cine wind. Big, bright movies from 
rocksteady movie pic- camera with {/1-9 normal and {1-9 tele- this splendid machine. A really worthwhile investment 
tures, easy panning, etc. photo lenses. Parallax-corrected view- £4 DOWN and 8 monthly payments of 86 /-or DEPOSIT 
Wonderful value finder. Motor has cut-out to avoid slow- £7/10/- and 12 of $1/3 or 18 of 35,9. 


Sent on 10 days’ Free down. 5 speeds to 48 {.p.s. and backwind EUMIG PSM IMPERIAL 


Sprocket feed for rock-steady pictures 


EUMIG P8M 


I hi » 
£2 DOWN and 8 monthly payments of 60 6 £4 DOWN ae oes 10 So Built-in sound coupler enables you to add speech, music 
D or DEPOSIT £5 and 12 monthly DEPOSIT €9 and 12 monthly payments of B29 sound effects to your films 


payments of 3S/- or 18 of 24/3. 64/6 or 18 of 45-/, E.R. case £45 )- £43 ..5.0 CASH o £4 DEPOSIT 
10 DAY’S FREE TRIAL: AT YOUR NEAREST DIXON’S NOW | 22° 8 monthly paymencs of 5/5 '6 or £9 deposic and 12 


monthly payments of €3/1/6 or 18 of €2/3)- 





6 - 


suc Hh bares 


e. 


ya? lb delat) Mave 
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J DDD D> OGLE 
IN LONDON AND 
AROUND BRITAIN 


ZOOM cine-cameras offer such tremendous E XTRA fea- 
tures they are today’s and tomorrow’s best choice. 
a | New Bell & Howell 


SET Ill 
ZOOM 
£74 199 


(with Pistol 

grip and 
English Hide 

ase 

from tremendous f j This ZOOM version of 
Zoom lens, |1:5mm A the world-famous Auto 
33mm Singles lens r NICER ‘ ae r set ‘Electric Ros auto 
flex viewfinding system i 3 matically adjusts chef 1-8 
with dioptric adjustment haze corrected Zoom 
gives unreversed image. Three-stage shutter lens as you film (manual exposure optional) 
My release for continuous run, intermittent run Optical Zoom viewfinder coupled to lens }-way 
. and single frame. Seven filming speeds. Vari starting button. Film speeds 5 to 40 ASA. Gover 
able shutter coupled to exposure meter. Film nor-controlied meter. no slowing down. Terrific 


footage counter automatically registers un value 
used portion of film Cable release holder £7 DOWN and 8 monthly payments of 
£929 of £18 and 12 


OPEN 9—6, INC. SATURDAYS 


BIRMINGHAM !1;!2.UNION ST. 
BRIGHTON 86 RE Secrowe 
BRISTOL TEL wasit 
LEEDS Ft ls 
LEICESTER «= BO 
LIVERPOOL «£4,925; 
READING so 
SOUTHEND —32,#iGH ST 


» socket. Release safety catch 12 monthly 


£9 DOWN and 8 monthly payments of cevenente of 45:76 or 18 of €3/15'- or 24 of 
410/15 -or 418 DEPOSIT and €21 
12 monthly payments of €6/7/3 or 18 of 4:89 or 


240ff3 8 3 (pistol grip <5 2/4 extra, case 65/16 5) £2 - 19 < 4 New FODEN 


8 > ata og — 
:MAX TRI-AUTO 8 r—wwee— | sscecsocssm, MOVIE METER 
£59 i8 6 - Marvellously easy - to 
. . read exposure meter 
3318 Aes, 2 ‘ extremely sensitive to 
* Three {1:8 len- a “ 4 \ ¥¥X the slightest change in 
ses (65mm. wide - : sets } mr \\e = light. Reads at five film 
angie |3mm, nor oP " y \ x» ¢ speeds from 10 to 100 
mal, 26mm. tele- f 7 \¥ eh iy A.S.A. Tremendously 
{ photo), with : | ° y ¥ ‘ t handy and versatile, with 
matching coup- - 4 f Yooneveer | i lovely fit-the-hand shape 
led viewfinder : yy : r | Marvellous value at this 
eyepieces.Coup- "| i j low price 


led t 
mater aiees pepe . . ee 10 = DOWN and 8 monthly payments of 6 9 


fect colour 
movies sets all 3 lenses. Built-in fade and disolve iNew British Zoom-lens 8mm. Projector 


an oat Seven filming speeds, 8-48 fps. Case <a ' SPECTO 

B hi f * 
£6 DOWN f7's* or Serdsittinand 20 GREYLINE 
monthly payments of £4/6/- or 18 of £3. A Magnificent 
British Zoom 


MINORI : ‘ Projector 
* ae tt Complete with 
Handy Titler 5 mm tLentar Vario focus 
wa lens 15 to 25mm 
incorporating the 
150-watt Tru-flector 
Lamp with special 
contrast switch con 





KERCKEEKKKEKKEEEL 





CLAPHAM JCT 33?%6\) JOHN’S RO 
CROYDON 12 LONDON ROAD 
EASTHAM = Sn" @na Serr ™ 
EDGWARE 185 STATION RD 
SLOUGH fa Shi 








Title your own home movies 
the final satisfaction in 
Bmm. cine. The lightweight 
i Minor! Handy Ticler is quite 
£5 7 G inexpensive yet extremely ray a can give 
| . a lamp life in excess 
yoann Mg pplied with Ticl- of 100 hours. Variable Nine out of ten Dixon customers 

s] ou L ' - ’ 
ing Chart and lens mirror [f motor speed contro! 14-24 1.p.s., spool arm capacity pay only a small deposit and take 
for dead-centre Title posi- 400ft. Fast rewind complete with carrying case credit goods away INSTANTLY. 


tioning. Marvellous fun and spare spool. Facilities for attaching tape 


10/- DOWN 324.123 DOWN. 248 nosy cxvene of DDD DD DLE 


payments of 13 - 12 monthly payments of €2/6/9 or 18 of £1/12/6 


SF A Cine-Camera for a 
<>. only £1270! Order NOW -Cash or terms 


KODAK BROWNIE 8 Send on 10-Day Free Tria! 


For Instant Credit 


B>D>DDDDDDDDDPPDIDACKCKKCKEKEEECEKEKS 


A -Sp>>pDDDDDDDSDDd<< 


> 








As new as tomorrow! 
The spanky-new Brownie 
8 with the ag 
new low price. Impos- 
» sible they said-—but it’s 
here! Fine {/2:7 lens 


} if | am not satisfied in any way | may return the equipment for full refund ] 
i include at no extra deposit E.R. Case Accessories as follows i 
| enclose £ as deposit, balance ir months ( 


NAME 


set-as-you-see exposure 


dial, quick easy loading, 


enclosed optical finder j 


long even (35 sec.) run ADDRESS AIS/6 


s before rewinding, motor cut-out. Handy fit-the-finger 

bar-type shutter release for steady pictures. Easy as DIXON HOUSE, 128-136 HIGH ST. 
winking to operate. Full Kodak reliability i ° 

£1 DOWN 3 2°2,.8, monthly. payments of 30/6 EDGWARE, MIDDX EDG 701! 


or €2/10/- deposit and 12 monthly 


{ 17/9. 
payments o _——————_ CUCU UU 
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FOR TOP QUALITY 
EQUIPMENT WITH 
UP-TO-DATE FEATURES 


THE SENSATIONAL 


HEURTIER 


P.S. 8-100 PROJECTOR 


PROFESSIONAL PROJECTION QUALITY FOR 
THE AMATEUR 


Here is a luxury projector, completely self- 
contained, of exceptional power and 
incorporating many revolutionary features 


*x OPEN & PROJECT IMMEDIATELY. 
The side cover of the attractive steel case opens 
to disclose the sliding spool arms, spindles 
and take up spool. The belts are permanently 


threaded both for projection and rewind. 
Mains lead housed in a concealed compartment INSTANT REWIND e@ REVERSE RUNNING 


* 
* POWERFUL ILLUMINATION. @ MICRO-CONTACT SINGLE CONTROL SWITCH 
100 watt 10v. bulb with built-in reflecting e FITTED WITH SYNCHRONISER COUPLING 

mirror gives more light with less heat than e@ ULTRA FAST f/I-5 ANGENIEUX LENS FOR HIGH 
ordinary 500 watt lamps. The shutter placed DEFINITION AND MAXIMUM ILLUMINATION 


between the film and the meee ae se my e EASY ACCESS TO LAMP AND GATE 


* HEAT SHIELD. Automatically 
protects the film when starting COMPLETE WITH LAMP, 400ft. spool,mains lead, in an £43 is oO 
until normal running speed is obtained. PRET ee cat aaa. SLY 


The Synchroniser is available as a separate unit 
which can be fitted to the projector for transport. 
It can be used for speeds of either 7$” or 3}” per 
second by a simple sleeve changeover. A sure way 
to give your films “Sound” success 


£13 10 O (complete with 


changeover sleeve) 


From your dealer stockist 
or write for Summer Catalogue. 
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ACCESSORIES for your 
cinematographic delectation 


For details write 


DEPT S4 
PHOTOPIA LTD 
Newcastle, Staffs. 


London Showrooms 
36, Wardour St. London, W.! 


a® 


WATA PISTOL GRIP 
Se a) 


The WATA Pistol 
Grip Release, allows 
the photographer to 
hold the camera and 

release the shutter 
with only one hand, 
thus leaving his second 
hand free for holding 
lights, steadying 
himself, directing 


actors and the like 


£i. 5. O 


without cable release 


8 /3 


KINO CASSAR 


f/3°5 36mm. lens for all 
8mm. CINE CAMERAS 


The CASSAR which is an f/3-5 objective of 
35mm. focal length, makes a very 
inexpensive long focus lens for all 8mm. 
cine cameras. The lens has a standard 

**‘D"’ mount, and adapters are available for 
other threads. The lens, with satin chrome 
finish is set in a focusing mount. 


£6. 13. 5 


VARIO QUINON 


length 
lens 


variable focal 
projector 


Large room or small, makes no difference 
to you if you have the VARIO QUINON 
in your 8mm. projector the VARIO 
QUINON will fill the screen with your 
picture. This lens, which will fic Bauer, 
Bolex or Eumig projectors has an aperture 
of f/1-5, has a range from 15-25mm., and 
stays in focus when you zoom. 


£8. 19. O 


WATA RANGEFINDERS 


Watameter 

rangefinders 

allow the 

exactly correct 

setting of lenses 

in relation to 

their distances 

from the subject. 

When a small 

film is projected 

onto a large screen—any unsharpness is fatal. 
Ensure your films sharpness with a Watameter 
Model | has a range from 22 ins. to infinity, 
Model I! has a patented internal scale which 
allows the distance to be read off without 
removing the rangefinder from the eye, and the 
Super uses a combination of these two scales to 
give a range from 12 ins. to infinity. 


WATAMETER | 


WATAMETER II £3. 


WATAMETER SUPER €3. 14. 6 





£2, 14. 4 
9. 6 
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‘ 
The volume of trade ai R. G. Lewis of 
*202’ is altogether out of all proportion to 
VE do cus of tepman ie sume to to Introducing the all-new 
described as a warren, yet it is visited by 
all classes of people. One of the attractions BOND RECORDING TAPE SPLICER 


is a small staff who are true experts in the 
a field cine and still; who do not indulge in professional splices in seconds 





sales talk or any form of salesmanship 
and hidden persuasion. Another attraction 


ifference 


is the varied volume of apparatus—from 
the humblest cine camera to the most 
expensive sound outfit, plus a great 
selection of used and tested 8 and 16mm 
cameras. In this atmosphere, people do 
find a big difference between ‘ 202’ and 
ordinary retail centres. 








SPORTSTER V 


This rugged 8mm. camera with automatic 
and manual electric eye, 9 to 27mm. f/1-8 
Varamat zoom lens and progressive change- 
over from 16 f.p.s. to higher speeds while 
actually filming and vice-versa suits the less 
technically minded. The motor has a + 
run with reserve power indicator, the lens . se 
peed wg a —_ used st fixed focus @ No scissors or blades. @ Integral Tape Dispenser. 
settings, the electric eye can be used as an @ Complete ease and relia- ry Signal Indicator for CUT 
independent exposure meter. Haze filters bility of operation. and TRIM positions 
are not required and an A to D filter is : . 

@ 2 depressions of the arm @ Replaceable cutter cart- 


built in. With pistol enip and English hide : . 
compartment case. £105.11.1. —and the splice is made. ridge 


16 MM. BELL & HOWELL ‘627° 32/6 


For a modest outlay you can possess an complete with 150” x 4” jointing tape 
excellent 16mm. camera in the ‘627’. It 
takes 50 or 100ft. spool, double or single ° 

perforated with automatic loading— THE SENSATIONAL TR 100 Transicorder 
threaded in under 10 seconds without any o% 7 : 
fumbling. Turret takes two lenses with the miniature 4b. all-transistor tape recorder with BIG 
matching optical finders. The standard lens recorder features—in precision made MINIATURE form 

is a {/1-9 Sunomatic 20mm. At 16 f.p.s. film 

run is 32ft. Other speeds are 8, 12, 32, oe eT 

48 f.p.s., single frame control. Takes ‘C’ 2 ae o 
type lens mounts. A range of high quality 
lenses is available from 0-7in. to 6in. with 
matching finders. A simple exposure calcu- 
lator is set beside the lens turret. Price with 
standard lens. £98.18.1 


16mm.) editor/viewer is the latest to come to ‘202° from 
series @ Powerful low voltage lamp @ Compartments in 
neces of film and extra spool @ Brilliant 4} 3hin 
@ Adjustable focusing and vertical and horizontal 
mele mitrol rewinder, clockwise rotation is for viewing 


fast rewinding @ Price £17.17.0. 


KINAY 816 
Immediate 


hire purchase | 


on all 





equipment 
@ Tapespeeds 33 and |{i.p.s. @ 6 transistors (inc. 2 power 
transistors) plus 2 diodes. 
@ Reel size 3” spool. @ Volume level and battery 
life meter. 
@ All usual office style acces- @ Single lever operation and 
sories. power rewind. 


Precision, Versatility, beauty of style and portability 


. THE MINIATURE AN 39 gns. 
R. G. Lewis Ltd. — g 


202 High Holborn = svecausts 
London W.C.1 CHAncery 2916 ONLY OBTAINABLE FROM CINE - PHOTO SHOPS 


ENQUIRY FORM: Please send me details on CINE ACCESSORIES (Brighton) LID. 


(inc. case, mic., tape and reel) 


ramet falurers <emports rs 


cash/H.P. 15, BOND ST. BRIGHTON - Tel: 27674, 


I wish to Part exchange 











Please enter your name and address below before posting. 
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Owing to the great popularity of this twin-turret Bolex 
B8SL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 
the ultimate choice of the experienced cine enthusiast. 
The B8SL has the Bolex built-in lightmeter with the 
photo-electric cell immediately behind the taking lens. 
And the camera body and mechanism are made with the 
absolute precision you expect of Bolex. It has real 


B8SL complete with Yvar 13mm 
f:1-9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 

telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


GOINEX LTD BOLEX HOUSE SOUTHGATE 


LONDON N14 





standard and telephotc Icnses—not just supplementary 
optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 
summer of moviemaking! 


BUILT LIKE A WATCH 


and made in Switzerland 


FOX LANE 1041 (6 LINES) @) 
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AUTOMATICALLY you get 
perfect exposures with the 
8 mm 


> MOVEX 
AUTOMATIC | 


The most important part of good movie-making— 
that’s what you get automatically with the amazing 
Agfa Movex Automatic |. Aim and shoot, and know 
for sure that every shot is correctly exposed. 
Changes of light during filming are transmitted 
automatically to the lens aperture to ensure uniform 
exposure. You can follow a moving object through 
light and shade areas—with perfect results! And 
this supremely accurate, automatic exposure 
control works with telephoto and wide-angle 
lenses, too. 

Another outstanding feature is parallax com- 
pensation down to 33”. Lets you film big close-ups 
with the precision of a reflex camera. Large view- 
finder gives bright picture of scene in natural 
colours. 

f1.9/12 mm Agfa Movestar lens focuses from 74” 
to infinity and special click-stop setting enables 
you to use it as a fixed focus. Choose brilliant 
sharpness and clarity, or speed 2nd simplicity as 
the occasion demands. If required lens can be set 
manually. 

Film speeds 10 to 400 ASA. Single-picture device 
for animation, titling and trick effects. Automatic 
cut-out prevents over-exposure. Automatically- 
closing, stainless-steel film gate. Available from 


£47.17.7 


For all standard makes of double-run 8 mm cine 
film, colour or black-&-white. 


FREE! 48-page booklet on Agfa products and fully-illustrated booklet on Agfacolor films. Frum your dealer or write:—Dept A.C 


AGFA LIMITED : 27 REGENT STREET +: LONDON SW1- REGent 8581/4 


# Registered Trade Mark of the Manufacturers, Agta A.G., Leverkusen Western Germany 


A.M 
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STANDARDS iN SYNC. 


SOVIET ACHIEVEMENTS in space no longer surprise, but it is still 
mildly startling to learn that the Russians are leading in anything 
connected with narrow-gauge film. Yet leading they are. In a country 
where 8mm. in any form was almost unknown a few years ago, there 
is already an official (GOST) Standard for 8mm. sound on stripe. 

For picture-track separation, the distance adopted by the U.S.S.R. 1s 
56 frames. This seems almost certain to become the British choice 
too when the promised supplement to BS.2981:1958 eventually appears, 
and is the same linear distance as the 28 frames specified, in both the 
Soviet Standard and BS.2981, for magnetic sound on 16mm, While there 
is a good case for having identical distances between picture gate and 
sound head on both gauges, the desire for consistency seems to have led 
the Russians astray in the matter of tolerances. Their Standard, we gather, 
permits the same /inear error to be made in 8mm. picture/track separa- 
tion as in 16mm. This, however, ignores the fact that in 8mm. there are 
twice as many frames, representing twice the time delay, in a given 
length of film 

Opinions may differ on how large an error in timing may be made 
before synchronisation begins to sound wrong to critical ears — for 
16mm., BS.2981 allows half a frame either way and the Soviet Standard 
a full frame but there is no doubt that the effect on the audience of a 
particular delay has nothing at all to do with the width of the film that 
causes it. If the Russians are right in thinking that the maximum error 
acceptable for 16mm. sync. is one frame, their two-frame margin for 
8mm. is clearly twice as big as it ought to be 

When BS.2981 is finalised, it is to be hoped that the accuracy of sync 
specified for both gauges will be made the same, possibly by relaxing 
the present rather stringent tolerance for 16mm. and specifying plus or 
minus one frame for 8mm. and 16mm. alike. We do not want to be 
saddled with a specification implying that something less than the best 
is good enough for 8mm 


COLOUR AT 400-PLUS ASA 


BACK INTO SPACE (and with more justification) for a second item of 
overseas news i report that the American pilot in the Project Mercury 
capsule was filmed throughout his flight on 16mm. colour film, The 
camera worked at only 3 frames per second, which explains the jerky 
movements in the short extracts shown on TV 

Light available inside the capsule was so dim that a super-sensitive 
Anscochrome colour stock, developed for space research, is said to 
have been used. And super-sensitive it must surely be. Although the speed 
has not yet been revealed it must be comfortably in excess of 400 ASA, 
for if that had been fast enough the existing Super Anscochrome, with 
forced processing, could have done the job 

Colour Centre Cine, who handle Ansco stocks in this country, expect 
that the new stock will become available for commercial and industrial 
use. That proverbial black cat who poses in a coalshed at midnight is 
in obvious test subject. At last it may be possible to prove that its eyes 


ire green 


y 
TT 
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THE BEGINNER shopping for his first 
camera and the experienced worker 
looking for a new model to replace his 
old love may both have left the 1961 
Photo-Cine Fair in a mixture of moods 
elated by the variety of equipment 
being offered, bewildered by the seem- 
ingly similar specifications of so many 
competing makes, Specially deserving of 
sympathy was’ the seeker of zoom 
cameras. As at the Philadelphia show 
described on a later page, these —a 
large proportion with reflex viewfinders 
seemed to be all over the place 
Which to buy? Some readers, after 
leisurely inspection of 
the literature and re- 
flection on what they 
were shown and told, 
will by now have re- 
solved their doubts. To those still un- 
decided, it may be a comfort to know 
that test reports on many of the new 
models are already being prepared. 
Despite the wealth of minor varia- 
tions to be Olympia, however, 
there was little fundamentally new in 
camera and projector design. There were 
of course some important additions to 
well-known ranges and some interesting 
new (this issue contains 
evidence of both, and there will be more 
in the next) but the majority of the 
equipment making its first appearance on 
the British market had been described 
in our Photokina surveys and subsequent 
reports on the American scene, 
But among one small group of pro- 
major developments were to be 
found at least by the visitor intrepid 


seen at 


accessories 


ducts, 


The new Spectosun, 
available in the 
autumn, highly effic- 
ient initially and 
constant in colour 
temperature and light 
output throughout its 
life. Smaller picture 
is the mains trans- 
former needed for the 
low-voltage filament, which is regenerated by the 
iodine vapour inside the quartz bulb. 
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NEW LAMPS 
for Shooting 


and Showing 


Behind the Scenes at the Photo-Cine Fair 


enough to venture out of the aisles into 
the little enclosuses where exhibitors talk 
business with the trade — and these were 
the lamps. The Specto stand was an 
example. Privately, and mainly to 
dealers, this company was demonstrat- 
ing its quite remarkable Spectosun, a 
version of the Sun Gun cine light re- 
cently introduced in the U.S.A. 

Expected to be available here by Sep- 
tember — price about £13 15s.— the 
Spectosun is based on the high-intensity 
quartz-iodide lamp made by Atlas to 
the design of Sylvania, their American 
associates. No bigger than many a still 
photographer's flash-gun, it is an alter- 
native to the multi-lamp camera light- 
bar. It is not only handier in use and in 
transit but also gives an output equiva- 
lent to three No. 2 reflector photofloods. 
Yet the current drawn from the mains, 
3a., is only about 14 times that taken by 
a single No. 2. 

Contributing largely to this efficient 
performance is a carefully shaped re- 
flector. By confining the beam to a rec- 
tangular cone which has roughly the 
same coverage as a wide-angle lens, this 
almost eliminates wastage of light on 
objects outside the immediate field of 
view. The lamp can alternatively be 
tilted to provide soft bounce-lighting 
very useful for balancing the brightness 
in the foreground and background of a 
deep set. The back of the reflector is 
finned to dissipate heat, for the lamp 
though not the outer casing — runs very 
hot. There is an on/off switch, and a 
bracket for mounting the unit on the 
camera. A 200-250V. auto-transformer 
has been made to feed the lamp with 
the necessary 118v. from British mains. 

The special lamp at the heart of the 
Spectosun consists of a small quartz 
envelope, 2¢in. long and tin. in dia- 
meter, containing a thick coiled tungsten 
filament — this is led to contacts sealed 
into the ceramic end-caps. 

Inside the envelope, surrounding the 
filament, is a filling of iodine vapour, 


this Coming shortly is the 
the Atlas Al/202, a Tru- 
flector type _ inter- 
changeable with the 
mirrored-envelope 
Al/185. 


and it is 
that gives 
lamp one of its 
most useful 
properties - 

light output and 
colour temperature (about 3400°K., to 
match Type A colour films) that do 
not materially change throughout its 12- 
hour life. When molecules of tungsten 
evaporate off the incandescent filament 
(the usual cause of blackening and 
change of colour temperature in photo- 
graphic lamps), they combine with the 
vapour in the cooler parts of the bulb 
to form molecules of tungsten iodide. 
These, after moving around in the bulb, 
sooner or later come back to the region 
of the filament, Here the reaction is re- 
versed, tungsten being deposited back on 
the filament while the iodine is set free. 

In principle, this could go on for ever, 
so why only a 12-hour life? Fortunately 
for the lamp business, there are practi- 
cal snags and the foremost is that the 
tungsten is not necessarily restored to 
those parts of the filament it came from; 
weak spots therefore develop and at 
one of them, eventually, failure will 
occur. Cost of a replacement bulb will 
be under £3, 

The quartz envelope is necessary be- 
cause the lamp must run very hot to 
get its high efficiency of 35 lumens per 
watt. An advantage of quartz, though 
one imagines it will seldom be exploited, 
is that the bulb will not crack if 
splashed with water while hot, 

Some film shot with the aid of the 
Spectosun left us in no doubt of its use- 
fulness. There was no sign of brightness 
fall-off towards the edges of the scene, 
and the single source, by doing away 
with multiple shadows, made the pictures 
look sharper than those shot with con- 
ventional light bars. 

The gun does not have to be on the 
camera. It can also be mounted on a 
tripod or stand, and, if desired, several 

Continued on page 921 
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COMMERCIAL RECORDS CAN NOW BE DUBBED 


Music Classics Available for Accompaniments on Tape or Film 


1A.C. NEGOTIATES FAR-REACHING SCHEME 


Giant Recording Companies Relent 


A SOUND ACCOMPANIMENT 


well nigh indispensable for most films, and this is not only because t 
of mechanically reproduced sound has made the silent film an anachronism 
who deplore the invasion of sound in amateur cinematography 
ground, for never from the earliest days were films meant to be sho 


humblest flea-pit had its pianist 


of some kind is now 


The plushier halls had their orchestras 


So Does Board of Trade. 


generally recognised as being 


t he introduction 


Those 
ire on uncertain 
wa silent. The 


1 And even 


the amateur who does not care about compiling a mechanical sound track invariably 


} 


gives an impromptu live commentary when he shows his holiday films in the home 


The issue is not between sound and silence but 


use of sound. 

For most of us the easiest way of com- 
piling a track is by dubbing gramophone 
records. Copyright complications have pre- 
vented the use of commercial discs, but the 
amateur has been able to use mood music 
records produced for the professional 
through an arrangement made with the 
Sound Film Music Bureau by the Institute 
of Amateur Cinematographers, the 
Scottish Association of Amateur Cine- 
matographers, and the now defunct 
Federation of Cinematograph Societies. 

Under the terms of this agreement he 
was able to buy records from some dozen 
companies and clear the copyright on 
them through the Bureau on very much 
lower terms than those demanded of the 
He paid according to the 
used, the 


professional. 
length of the 
average fee for the reproduction of one 
entire side of a record being 15s 


passages he 


Question and Answer 


There were grumbles, nevertheless, that 
the rate was too high. Why, indeed, it was 
asked, should the amateur have to pay 
anything at all if the records were to be 
used to accompany a film made entirely 
for his own pleasure for showing in his 
own home? The answer is provided by 
another question: why should the amateur 
expect composer or musician to contribute 
to his personal pleasure by waiving his 
royalties? 

But, of course, thousands of amateurs 
are cheerfully dubbing records on to tape 

commercial records as well as Mood 
Music discs—without any thought of vay- 
ing, and short of house to house inquisi- 
tion there is no way of stopping them. All 
the record companies are perfectly well 
aware of this. The amateur who is content 
to confine the showing of his films to the 
home will doubtless continue to do so, but 

at? 


between the good and the bad 


increasing 
nematography 

amateur fil 
$s way outside t 
rovisions cannot 

id Film Bureau lice 

e use and entry 
il competitions, but it can 
that es that 
f that 


rticipation if 


it recognis 


doubted 
| 


lari or competitior cove! 
1ateur film maker seek 
scheme 

That was the position until a short time 
ago. Unsatisfactory tho 1 it might have 


heen in some respect heme was a 


reasonable compromise ind WU seemed tie 


more desirable when the record companie 


dre NPE ! % wsnell i announced thei 
withdrawing from it The 


What on 


earth was the amateur to do now? It seeme 


intention 
situation looked horribl leah 
that no records of any kind would be 
available to him 

that the 
It was 
forced on them. The people 
responsible H.M Customs and 
Excise The sale to amateurs of Mood 
Music records has always been of relatively 
negligible proportions with 
their sale to professionals, who do not pay 
purchase tax on them. The 
had the 
did not pay tax, either 
years, it occurred to ¢ 


The companies explained 
decision was not of their seeking 
they 


said 


were 


compared 


amateur also 
advantage of this concession; he 
Then, after twenty 
ustoms that, as an 
ordinary member of the public, he should 
not be entitled to this concession 


Purchase Tax Problem 


The record companies, says an article in 
the I.A.C.’s journal, Amateur Film Maker, 
were “thus placed in this position. If they 
supply must charge pur- 
chase tax. And having attracted purchase 


amateurs they 


Mood Music Discs Available Again. 


tax to their products they must likewise 


compel all their professional customers to 
pay tax. Obviously their only course is to 
retain tax exemption for the professional 
by turning the amateur away”’. 

We can see no reason at all why the pro- 
fessional should be charged the tax because 
the amateur is required to pay it, for since 
the records are used by him in pursuance 
profession, the tax exemption 
certificate to which he is entitled in respect 
of film and equipment would surely cover 
The more likely reason for the 
libraries’ capitulation was a natural reluct- 
ince to saddle themselves with the paper 
work involved on behalf of a clientele who 

sent a relatively tiny part of their 


ol his 


these, too. 


isiness 
Happily, however, there is no need to 
pursue the matter, for news has now been 
received that the Board of Trade has 
relented. The amateur will be able to buy 
Mood Music records from the libraries as 
before—tax free. But before this decision 
was announced the I.A.C. set about 
exploring other ways of resolving the im- 
Boldly, they set their sights on the 
commercial records—Decca, 
Parlophone and the rest. We say 
because these are the records 
which it was always thought were com- 
beyond the amateur’s§ grasp. 
Indeed, it was precisely because they were 
not available to him for dubbing that the 
Mood Music scheme came into being. 


passe 
makers ot 
E.M.1 


boldly’ 


pletels 
pletely 


Confidential 


Surprisingly, they found the British 
phonographic industry ready to talk, and 
the upshot of it all is a brand new scheme 
which seems to offer almost everything the 
amateur wants. But, say the I.A.C. in their 
journal: “We are not allowed to reveal 
publicly the details of the new arrange- 
ment’, and the leafiet about it which they 
have prepared for their members is headed 
“Confidential information”’. 

THIS IS AN EMBARGO WHICH 
iCW IS NOT PREPARED TO AC.- 
CEPT. THE ARRANGEMENTS MADE 
ARE A MATTER OF PUBLIC INTER- 
EST. THEY VITALLY AFFECT A 
SIZABLE PART OF THE COMMUN. 
ITY, AND WE HAVE NO DOUBT AT 
ALL THAT IT IS OUR DUTY TO 
REPORT THEM. 
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This is the scheme: 

For a fee of one guinea per year any 
member of the I.A.C. may re-record, on 
film or synchronised tape, records of non- 
copyright works performed by orchestras, 
bands and choruses, released by the 
following companies: 

Allied, Argo, Brunswick, Decca, 
Deutsche, Delyse, E.M.I., Esquire, Parlo- 
phone, Pye, Oriole, Philips, Qualiton, 
Vogue, Vox and World. 

The records must have been purchased 
through normal retail channels and be the 
personal property of the user. Films 
carrying, or accompanied by, tracks 
dubbed from them must be primarily for 
home showing, but they may also be 
screened in clubs and in presentations of 
prizewinning films such as the I.A.C. 
competition films and the Ten Best. 
Where the latter constitute a public per- 
formance, a licence must be obtained from 
Phonographic Performance Ltd. in the 
usual way. (Most halls used for public 
entertainment will already have this 
licence, but clearly organisers of such 
shows must check on this point.) 


Enormous Range 

As stated above, only non-copyright 
music may be used, but the Institute states 
that “it is hoped that an extension to copy- 
right may be capable of being 
negotiated in the near future”. Even 
without this extension, however, the body 
1ilable to the amateur is 
quite enormous. And, in fact, the terms of 
the agreement provide for the reproduction 
provided the user 
authorisation from 


works 


of work now avy 


of copyright music 
obtains the 
the owners 

Solo performances, whether vocal or 
instrumental, may not be dubbed, but this 
is no hardship, for vocal items, at any rate, 
are seldom suitable for film accompani- 
ments. And the names of the orchestras, 
bands or choruses must not be mentioned 
in credit titles or otherwise, a restricuon 
the validity of which is readily under- 
stood, for the amaceur who was more en- 
thusiastic than scrupulous could, if only 
unwittingly, give the impression that a 
world-famous ensemble had performed 
specially for his film. 


necessary 


Why the Ban? 

This, then, is the scheme negotiated by 
the I.A.C. The Institute has faithfully ob- 
served the terms of the agreement it has 
made by drawing our attention to the 
embargo on publication, but has been 
unable to give us an adequate reason for 
it. On a last minute check with them, 
however, as we go to press, they point out 
that the explanation is probably to be 
sought in the fact that this is in the nature 
of a pilot scheme. It will certainly remain a 
pilot scheme if the generality of amateurs 
are denied all knowledge of it. 

If its nature were such that only a trial 
could determine its efficacy, there might be 


some excuse, if not a reason, for the hush- 
hush policy adopted, but the terms are 
perfectly straightforward. For a fee of a 
guinea a year the amateur may dub certain 
records of non-copyright musical works 
for limited use in ways clearly defined. 
Why must no one but the I.A.C. member 
know this, and why must the information 
be conveyed to him privately? And if 
privacy is so important, how is it measured 
when the secret is conveyed to thousands 
by an organisation which invites member- 
ship from all who use a cine camera? 

To shroud the scheme in secrecy could 
suggest that there is something surrep- 
titious about it, something that it would be 
improper to reveal. Taking the realistic 
view, it is not to be supposed that the 
record companies have granted this con- 
cession out of love of the amateur. They 
know perfectly well that their records are 
being used illegally, not only by amateur 
movie makers but by a vast number of 
owners of tape recorders. It is not un- 
charitable to suggest that, in making their 
records available in this way through a 
recognised channel fairly claiming to 
represent the amateur cinematographer, 
they are taking the only course which 
does not involve a wholly disproportionate 
surveillance of rectifying abuse of their 
products, and getting at least a token 
return. 


Clear Advantage 
Not only, therefore, is it to their advantage 
that the scheme should be as widely known 
as possible. It must surely be obvious that 
restriction of its operation 
of publicity will defeat its 


unnecessary 
through lack 
purpose. 

Their reason for requiring that it should 
be operated through a single channel is 
equally clear. Understandably enough, 
they are not prepared to deal with hundreds 
of individual applications in a matter which 
is a mere side-line as far as they are con- 
cerned, for the scale of the office routine 
involved would be out of all proportion to 
the modest return. 

We salute the I.A.C.’s enterprise. In 
successfully negotiating this far-reaching 
agreement they earn the thanks of every 
amateur and justify their claim to repre- 
sent him. Even so, while acknowledging 
their initiative and their right to handle the 
scheme exclusively, we have one reserva- 
tion. The non-member who wishes to dub 
records might perhaps feel that he is being 
submitted to a little gentle blackmail, that 
he is being deprived of a service which 
should not depend on membership of any 
organisation. 


No Deprivation 


The Institute reply that it is wrong to 
talk of deprivation because you can’t be 
deprived of something which did not exist 
until they brought it into being. And they 
also point out that the Board of Trade has 
required that restoration of the Mood 
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Music arrangement should be conditional 
on their operating it. But in discussing the 
Mood Music situation in their journal they 
say: “Until a more sensible attitude pre- 
vails in the government departments con- 
cerned no amateur . . . can obtain dubbing 
rights unless he joins the Institute”. And 
again: “It was no wish of the Institute to 
find itself in a monopoly position’”’. 

Could not the 1.A.C. best justify these 
sentiments by offering limited membership 
for a limited period to all amateurs wishing 
to dub commercial records? A reasonable 
service fee to cover office expenses, 
“dubbing membership” to be for one year 
only, could provide a workable solution. 
Thereafter the associate member would 
need to support the organisation whose 
bounty he accepts if he wished to continue 
dubbing, and the I.A.C. would have the 
opportunity during his year of associate 
membership of showing him what he is 
missing through not being a full member. 


Licence Currency 


In fairness it must be pointed out that 
the dubbing fee of a guinea a year covers 
the films dubbed in that year for theirscreen 
life; the licence does not have to be 
renewed each year, but, of course, any 
further dubbing in subsequent years must 
be paid for. The man whose dubbing 
activities are sporadic might feel that one 
year’s licence would be quite enough for 
him, and that subsequent full membership 
would be an unnecessary expense. But the 
cost to him of full membership is in direct 
proportion to the use he makes of the 
many services offered, among them the 
library of prize-winning amateur films, the 
largest of its kind in the world. 

So we ask the I.A.C. to think this over, 
and in the meantime ACW again expresses 
its appreciation of the initiative which has 
made a reality for all to see of their pro- 
fessed aim of “consolidating amateur 
interests—tlone workers and clubs alike— 
and of strengthening the movement as a 
whole.” 


COMPETITION CALENDAR 


August. Fifth International Amateur Film Festival, 
Olbia, Italy. 8mm. and I6mm. Entries by invitation 
only, but it is open to anyone to propose films. 
Details, giving name and address of producer, should 
be sent to the Olbia Film Festival Organising Board, 
c/o L’Altro Cinema, Milan. 
October. Third International Competition, Brussels. 
8mm., 5mm. and 6mm. Organised by Ecran Film 
Club, Brussels. Details from R. V. A. Deheneffe, 28 
rue VandenBussche, Bruxelles 3, Belgium. 
October. Tenth International Competition for films 
on mountaineering and exploration, Trento, Italy. 
16mm. and 35mm. First prize of im. lire and two 
prizes of $m. lire. Entry fee: 3000 lire. Closing date: 
Sept. 10. Details from Secretariat, Via Belenzani 3, 
Trento, Italy. 
December. First international Amateur Film Festival, 
East London, South Africa. 8mm. and 6mm. Organised 
by East London C.C. All competitors will receive a 
souvenir gift, and a hand-made native curio will be 
presented to each exhibitor. Principal award: Spring- 
bok Trophy. Closing date: 10th Nov. Entry forms from 
— Sec., P.O. Box 399, East London, South 
rica. 








The world of the teenager is sensitively presented in “‘Impr 


»visation on a Beat Theme” 


“the most exciting film of the year”, says our contributor. 


(Frame enlargements from the opening sequences) 


BETTER THAN THE TEN BEST? 


JACK SMITH takes a look at some of the runners-up. 


{ ACCEPTED the Editor’s kind invitation to have a look 
it some of the runners-up to the latest Ten Best with keen 
anticipation. The winners were, on the whole, a splendid 
lot. Would there be some marvels among the Gold Star 
swards as well? I wasn’t disappointed. There seemed to me 
to be several pictures which might well have been worthy 
in fact, at least one I should have preferred 
(well, 


of Oscars; 
to see in the winning programme, in place of 
let’s not enquire into that!) 

I'll go further. I'm not sure that you couldn't find ten 
films almost worth a Ten Best presentation in their own 
right. It might have been a good year even completely 
ignoring the successful ones which everyone is going to see 

In most cases there are serious flaws which must have 
influenced the judges when they came to their final task 
But a film can still be pretty memorable, despite a weak- 
ness here or there. 

I'd like to pick out one or two of the Gold Star films, 
ind give them the boost which they deserve. Maybe they 
will turn up publicly through other competitions (at least 
one of them has done so already). I hope that people may 
feel sufficiently interested in a few of them to try to get 
hold of them for themselves. 

To my mind, Harley W. Jones’s Improvisation on a Beat 
Theme is the most exciting film of the year—and I 
include the winners. I can well see that it has a fault 
which, the judges must have decided, ruled it out from 
the winning ten. Yet it remains a splendid piece of work. 
I wish that it could have been found a place. If I had 
been in charge of the final selection, here would have 
been a sure Oscar. 

It's not an easy film to write about, because its virtues 
are completely cinematic, The “plot” is slight. The treat- 
ment and the acting ase all. 

A youth catches a glimpse of a pretty young girl in the 
street. He cannot get her out of his mind, even amid the 
distracting companionship of his friends, who jive restlessly 
in coffee bars and ride fast motor-bikes to ne place in 
particular. 

He comes across her again. They walk in a park to- 
gether. Their attraction is mutual. Talk and laughter turn 


into a brief embrace, a single kiss. Then the girl rushes 
off, leaving him 

And that’s all there is to it. The pleasure comes from 
the superbly directed performances by the boy and girl. 
Actor and Actress of the year, and there can be 
about that 

The boy has a lean, inward surliness which breaks out 
into infectious happiness when he finds the girl and steals 
minutes alone with her. The girl shyly responds 
anxiety and doubt break through, and she runs 
away, alarmed at what has so suddenly and unexpectedly 
happened to them both 

The meeting tn the park consists of a sequence of mid- 
shots and close-ups containing hardly any “action” in the 
word. They simply walk, and talk, 
The result would be tiresome to the last degree 
were not so moved by the naturalness of their 
playing. Minutes pass during which we watch them chat 
ind smile — and this in a film which carries only music 
(an excellent jazz scare) on the sound track, It’s against 
all the rules. But rules are meant to be broken by writer- 
directors who know and love their medium, and have a 
sure knowledge of what they’re trying to convey. 

rhe cutting is as assured as the playing. Much of the 
time, it’s as smooth as is necessary if the enchantment 
is not to be broken. Here and there a sudden “shock cut” 
bites through the texture — as when the camera holds on a 
burning candle in an upstairs teenage coffee bar, then, 
as a hand snuffs out the flame, we cut to a big close-up 
of a motor-cycle being kicked savagely into roaring life. 

Look at the opening, and consider whether any other 
film (in this year’s Ten Best or out of it) shows such a 
thrilling grasp of film technique. The boy strolls along 
a pavement with a friend. Two girls pass by — one is the 
shy youngster whom he is to meet again later. He stops, 
turas, looks back at her. The camera zooms in to hold him 
in close-up—then the close-up becomes a still picture 
around which the titles appear, to the taut accompaniment 
of loud music on the track. 

The fault in Improvisation on a Beat Theme is a serious 
one or not, according to whether you insist on complete 


They are 
no doubt 


those few 


before 


normal sense of the 
together 


if we 





on ona Beat Theme’ are the Actor and 


¢ can be no doubt about that” 


narrative clarity or are prepared to overlook ambiguities 


n the pleasure given by the poetry. It is not made cleat 


ust how the bov comes to see the girl a second time 


Does she just happen to be passing, and happen to stop 
ind ask him what time it is? Or has he been chasing after 
her? Why 
when she 
ibout that, 


icCTOSS a 


ignore her for a moment 


How 


does he ippear to 


appears close beside him? does it come 


it the end 


bridge, she 


when he is wandering disconsolately 
(presumably) her 
trying to 


passes by with 


Has he 


igain a rather astounding coincidence? 


steady” boy-friend? once again been 


find her, 
Come to 


or s tn 
that. is this final 
rubbed in like this, employing a 
film 


scene really necessary? Must 
the boy's loneliness be 


end of a which 1s so 


script-writer’s cliché at the 


easily the girl's 
their brief 
frightens her, so 
And I must 
lack of complete clarity tn the 
development is a little bit disturbing (the crux of the 
did he chase her or were they subjects of a 
don’t think this 
a film with such qualities 

4 Walk Down The Street is almost as impressive — but 
different sort of picture! Donn Ewell’s grim 
little film shows a young student, obsessed by sexual Joneli 
Saturday night he into 
Streets ( inema 
celebrate the 
Women are 


can 
with the 
which 


fresh and original? | uccept <juite 


sudden involvement Strange bov, 


flowering of happines suddenly 


that she runs away without a word of excuse 


sav that, while the Story 
matter being 
remarkable series of coincidences’? ), I 
matters very much in 


its a very 


ness. On a walks miserably out 
the city 
window 
Every 
enticing but unattainable 

With sickly courage, he lets himself be picked up by a 
prostitute. After his brief time with her he returns to his 


solitary room while she takes up her beat again. Nothing 


posters, advertisements, shop 
attractions Of sex 


beautiful, 


displays ill 


man has his girl with him 


From “A Watk 
Down the Street™ 
“a grim little pic 
fure, exciting fo 
watch”. 
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has been and the is still there, now tainted 
with self-disgusi 
All this would be impossibly 


execution not so wonderfully 


won, misery 
embarrassing were the 
assured. The acted 
involving the student and the street-walker fit convincingly 
into the real life background of the rest of the picture 
This is what a big city is like on a Saturday night. There 
are street women who look and behave tike this, and there 


passages 


are lonely, haunted men. The result is almost documentary 
Photography and cutting are first class, and once again a 
jazZ music track 


The trouble is that 


fits the visuals simply but remorselessly 


the film as a whole fails to satisfy 
Unpleasantness is excusable, if it succeeds in raising anger, 
or if it leaves us with a feeling of pity when the worst 


A Walk Down The Street is not an 


iround the dilemma of the 


film 
lonely young man 


is Over. angry 
It centres 
here is no 
from 


more 


Its ending provides no sense of catharsis 


inevitability. It is rather as if a 


film one 


feeling of sequence 


a bigger which explored the character 
fully 


turns out to be 


fades out, leaving us waiting for the rest: and ther: 
nothing else 

Possibly the young man’s performance assured though 
is to blame. We are 


so that his predicament fails to excite our pity. Yet 


it is not absorbed by the eharacte: 
I fee 
that the weakness lies more in the script; neither director 
nor actor could achieve complete success without a bette: 


And 


revision of the 


ending a Stronger ending might involve some pretty 


drastic rest 
This picture could have presented a deeper study of its 
material change in the 
Or it could have focused attention on his environ 
ment, using him merely to illustrate 
ruilty appetites. As it stands, A Wali 
doesn't lead anywhere. But, by 
while it makes its effort! 
Less striking but still notable near-successes included 
just about the only nature documentary that I 
which made me long for some commentary 
that the idiot-narrators 
us to enjoy the 


central character without any 
swchion 
the effect of neon-lit 
mass appeal on 


Down The Street 


jove! it's exciting 


quite 
io watch 


have seen 
Usually, 
would shut up and leave 
Howard G. Wohlers’ Let's Go 


} 


one 
wishes 


pictures 


“Let's. Go 


“the colour 


From 
Bush” 
imagery is stun 
ning” 


Bush shows a small boy wandering among the animals 
and birds of the Australian outback. The colour imagery 
is Stunning, and some of the cutting helps to create a 
magical atmosphere; music is particularly well-chosen, too 

It all looks so fascinating —if only one knew all the 
time what was going on. For me, at any rate, the creatures 
and their unfamiliar. I kept on waiting for 
some information while all I got was glorious image after 
glorious image. A pleasant experience, but to some extent 
a frustrating one 

Bristol’s Helping Hands has the same technical polish 


doings are 


(Continued on page 921) 
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NEW THOUGHTS ON PROJECTION 


SPEEDS 


Malthouse: Some time ago the British Stand- 
ards Institution discussed a proposal to make 
the standard silent projection speed 18 instead 

$ proposed 


the slightly 


of 16 frames per second 
in America, on the 
increased 
sound 
ind that the higher 

ance ol The 
16 f.p.s. as standard 
need to ce 
ultimate! 
follow 


grounds 
projection speed w give 


quality on magnet triped 
> appear 


B.S.1. decided to 
but poir 


flicker retain 
out that the 
slop oversea Y kets 
Britist 
practice, whether we like it 

W., Mr. F. Hi 
Hill ( mn, s here to 


some new 


might 
force turer to 
American 
or not. Today a reader of 
Dixie of 
put 
questior 
Dixie: | 
working 16 of 


For obvious reasor 


Streatham 
forward 
of projection 
iggest ti e 


it either 


desirable to keep the 
Ryde: Yes, most of us 
running time ¢ 
early days of 
only 14 f.p was usual 
Dixie: On the other ha 
speed of projection i 
danger of flicker in the 
parts of the pict#re. 16 
promise tetween the 
ments, and for 
projection 
The 
reason 
17 f.p 
satisfactory results 


)Smm 


amateur use any “a Se 
speed doesn't 


fairly 


seem worth while 


eve is tolerant, and there 


why the speed should not be 


and from this point of view produce 


Other Factors 


Roe: | agree with that 
has by long usage 
standard. But unless there 
reasons for departing from 
not think any speeds 
I might add that in proposing 


It is merely that 16 f.p.s 


become an accepted 
are good technical 
the 

other 


existing 
standard, I do 
should be used 
a new standard there are many other factors to 
be considered besides flicker and economy, for 
example (1) the jerky moving 
objects, (2) satisfactory recording and repro 
duction from magnetically striped film, (3) the 
possibility of economical design of the sound 
stabilising filter for a stripe sound head, and 
(4) perhaps most important of all, 
changeability with existing equipment 

Dixie: May I raise the 18 f.p.s 
giving better sound quality from 8mm. striped 
film? It seems to me that a more than adequate 
frequency spectrum can be recorded on a 
magnetic stripe travelling at the linear speed 
corresponding to 16 f.p.s. with the narrow gap 
record and playback heads currently available 
16 f.p.s. corresponds to a linear speed of 
2-4in. per sec., and it is claimed in advertise 
ments that a frequency range of, | believe, 
between 30 and 10,000 cycles per sec. can be 
recorded and reproduced with these heads at 


motion of 


inter 


point about 


Should 16; frames per second be 
the standard for silent films? 


leading 


(RIGHT) 


authority on sound syn 


who adroitly charts a 


ACW CALLS A CONFERENCE TO EXAMINE THIS PROPOSAL. THOSE TAKING 
PART: F. H. DIXIE, DESMOND ROE AND P. J. RYDE; IN THE CHAIR, THE EDITOR 


a peculiar mushy quality 

the film speed from 

ve much effect on this 

The major improvements in 
more likely to come trom a 
irface and improved 
Already the 
jave a flat polished surface, are 


stripe 


new laminated 


} 


improvement, while a similar 


ordinary stripe has been achieved 
i head only 0: 5mm. wide which scans 
of the stripe 
of the edges. No 


avoids any 
I think you would 
film speed quite a lot to get 

ippreci improvement If I remember 

a recor rightly, it has been stated in A.C. W., test reports 
sound yn sound stripe equipment that even the change 
16 up to 24 f.p.s. was only just noticeable 


and $0 


to increase 


ible 


can 


it 18 Ciear ing iree stortuon 


The extended frequency response on tape has 


been ved by means of narr 
playback head but thi 


with 


hie Tape Quality 
Malthouse All of us with 
recorders can indirectly confirm it. The 
difference in quality of reproduction on a good 
tape at 3jin. and 7}in.—a 
speed difference—-is in practice about 
illest change that gives a really worth 
improvement. No one have 
Jany practical evidence that the change 
to 18 1.p.s. on 8mm. stripe is important 
from the point of view of sound quality 
Dixie: | am glad that we are agreed in effect 
hat any projection speed between 16 and 
would be equally satisfactory. | am 
: suggest several reasons why a speed 
ise film base of 16% f.p.s. should be chosen, not only for 
tape, the but also for 16mm 
I take it that your reasons are mainly 


ower gaps i ithe 


ombined usually Yes, that’s correct 


some reduction bias 
Reduced bias 


Jed, but you canno 


ling tape 
results i nore top being 


quite such recorder between 


) general volume away with full 2:1 


tape bex ¢ 1S pretty low the 
ipe yo ‘C t use the seems to 
1 order get 1¢ t ) 
ratio. 


> to record at leas ycles per inch on 


sible 
il-to-noise should be 
which level 
frequency response up 
Ryde We have all fe 
quality 1s much poorer 
rule. Ar 


tripe 
that 
other reason is that 
supple 


makes worse contact with the 


ipe quality as a going to 


is sO much less thar 


Ssmm 


Ryde 


stripe 


magnetic heads 














connected with the synchronising of film and 
perforated tape? 

Dixie: Yes, at present they concern standard 
tape speeds, but I feel that there may be other 
advantages. It seems to me very likely in the 
future that, for strict synchronisation of 
sound, the sound track will have to be either a 
stripe on the film or on a separate perforated 
din. magnetic tape, running at the same speed 
as the film, and as in many cases it may be 
more convenient to make the sound track first 
on tape, it must be possible to transfer to 
stripe in sync 

Ryde: But if the perforated tape goes at the 
same speed as the film, surely we get a 
non-standard tape speed? 


Easier Editing 

Dixie; Yes, that’s quite true, but I think that 
in time we shall get special tape sound heads 
or separate tape decks running at film speed 
to fit on, or be synchronised to, the projector 
It must always be easier to edit sound and 
picture when they are the same, length for 
length, and—as has already been said—tape 
sound quality will always be better than stripe, 
so that there will be a sound quality margin 
for rerecording 

Roe: | can confirm that. Editing and general 
handling are much easier when sound and 
picture are the same length, though I have 
successfully used sound twice as long as 
picture when I wanted an extra quality margin 
for dubbing. But I don’t see yet where this 
163 comes in. 

Dixie: The underlying idea behind it is that we 
then do not make the present standard tape 
recorder obsolete. For by speeding up the film 
to 16} f.p.s. we increase its linear speed to 
2:Sin. for 8mm. (Sin. for 16mm.), which is 
exactly two-thirds of the standard tape speed of 


NOT LONG TO WAIT 


One of the surprises of the Photo-Cine Fair: the announcement of a release date and price 
for the Kodak Sound 8. Less than a year after its launching in the United States, the projector 
will be in the shops of British dealers by the autumn and cost £195. The news was revealed to a 
handpicked few, and the new machine put triumphantly through its paces, at a Kodak conference 
on the eve of the Fair, but on the strict understanding that lips would be sealed and pens stay 
poised until supplies were ready for the trade. During the Fair, however, Kodak themselves 


found the secret 
too good to keep.* 

The Sound 8 re- 
cords, erases and 


Kodak’s 
8mm. plays back and, 
with a ‘“phono- 


: connector cord’’, 

Stripe will simultane- 

. ously record music 

Projector (or effects) and 

speech. The loud- 

On the speaker is a 2x 10 

in. oval type 

mounted in the 

Way case, but there is 

provision for con- 

necting an external speaker for use as an 

addition or alternative. There are two 

speeds. Forward and reverse running, single- 

frame projection and power rewinding are 
all controiled by a single rotary switch. 

A I2v., 100w. mirror/condenser lamp is 
used and the projection lens is a jin. f/1'6 
Ektanar. Voltage range is 2!0-250v. a.c. 

Demonstrations are being given daily at 
the Kodak showrooms in Kingsway, London. 

* Two other cats let out of the Kodak bog at the 
same time were the Zoom 8 Reflex camera, briefly 


described on another page, and the Brownie 8 Movie 
Light, for which spoce will be found next week. 








3} i.p.s. and similar simple ratios to the other 
tape speeds of 1j, 74 and 15 i.p.s. Thus we 
would be able to transfer sound from a 
sprocketed tape at 3} i.p.s. driven by the 
normal capstan of a standard tape recorder to 
stripe at 2:5 i.p.s. by the simple process of 
connecting the two by two sprocket wheels, 
having numbers of teeth in the ratio 3:2, 
mounted on the same shaft. 

Ryde: This implies that the tape should have 
the same perforation spacing as the film 

Dixie: Yes, and I prefer tape perforated with 
8mm. spacing rather than 16mm. First, 
because sprocket wheels having the same 
diameter would have twice the number of 
teeth, and therefore less load would be applied 
to each perforation and less wear would result. 
Secondly, 8mm. perforations can be run over 
16mm. sprockets but not vice versa, so the 
same tape would do for both gauges. Film and 
tape can still be matched for synchronism 
correct to the nearest frame. It would be a 
further advantage in editing if the perforations 
on the tape were numbered, say every tenth 
from !-—1,000, and then repeated. 

Ryde: Yes, it would be a great help if tapes 
were numbered for the identification of sound 
cues and film matching. The professionals 
invariably use edge numbering for both picture 
and sound films. 

Malthouse: tin. tape with 8mm. perforations is 
already available in France and is used on the 
Pathe Synchromeca tape synchronising equip- 
ment. 

Roe: Yes, I saw this tape and the Pathe 
apparatus at the last Photokina, but as far as I 
know there are no plans for bringing either 
tape or gear into this country. 

Dixie: That's most interesting, but until this 
tape does become available over here, we can 
use the Zonal tape with 16mm. type perfora- 
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tions. I would go on to emphasise that my 
proposals need in no way affect apparatus at 
present in use, such as loop synchronisers 
where 16 frames per second are projected when 
the tape is running at 3-75 i.p.s. But with 
ordinary unperforated tape this sort of 
equipment cannot give absolutely exact sync. 
certainly not up to the accuracy required for 
lip-sync. 

Ryde: True. Sync. depends on the precise 
diameter of the synchroniser capstan and the 
tension of the tape as it passes round that 
capstan, and, of course, tape tension will vary 
with different tape recorders. 

Dixie: However, a loop synchroniser can be 
made to run in exact synchronism by using 
perforated tape with 8mm. or I6mm. type 
sprocket holes. For example, if a 12-tooth 
8mm. sprocket is substituted for the removable 
tape capstan on the Eumig Imperial projector, 
the film speed will be the same as the tape 
speed, that is, the picture rate will be 16# f.p.s., 
when the tape speed is 2:5 i.p.s. So if an 
18-tooth tape sprocket is used, and the picture 
rate kept to 16% f.p.s., then the tape speed 
comes out to the standard value of 3} i.p.s 
Similarly, the same film speed will be provided 
with a 9-tooth sprocket at the standard tape 
speed of 1} i.p.s. So the 8mm. perforated tape 
is usable at all these different speeds, the same 
as the film—3# i.p.s. or any other standard 
tape speed. Only one pitch of perforated tape 
is required for all purposes. So I put forward 
the suggestion that in future a standard rate 
of 16% f.p.s. be used with loop and similar 
synchronisers. 


Confusing Ratio 
Roe: Just a minute! I agree that tape with 8mm 
perforations is the right one to use when it is 


travelling at the same linear speed as the film, 
as then you not only get length for length 


correspondence but the me number of 
perforations as well. But if the tape is going to 
travel at a standard tape speed, in this case 
3} i.p.s., you will have three perforations of 
tape for every two of film. If you are going to 
compile your soundtrack on tape, sooner or 
later you will need to edit it against picture, 
and then this ratio can lead to confusion. If 
you are not going to have exactly the same 
speeds for tape and film, then I think the really 
important thing is to have the same number of 
perforations passing per second. 
Ryde: 1 agree absolutely that for general 
simplicity it should be possible to match up the 
film and the tape frame for frame, but frame 
for frame matching does not necessarily require 
that film and tape should go at identical speeds 
Nor is there any need to have the film running 
at a speed that relates to standard tape speeds. 
Roe: Yes, but it does mean that you will then 
have to have your tape perforated to suit the 
tape speed. I think if you are considering tape 
with the same pitch of perforations as film, 
then Mr. Dixie's first proposition to use the 
same linear speeds is right, though—if I may 
say so—a little obvious. But to go to 16§ f.p.s. 
in order to get an exact standard tape speed is 
only a partial solution, as you are still left with 
the 2 : 3 sprocket hole ratio. 
Ryde: In any case, as a tape with 16 perfora- 
tions per 3}in. actually exists, it has the 
advantages that no change is needed to any 
existing equipment, and projector speed 
remains a whole number of frames. 
Roe: And, of course, the vital 1 : 1 perforation 
ratio is retained. But we must not overlook film 
at 24 f.p.s. 

(To be continued) 
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Mood Music 


JACK SMITH’S vehement attack on mood 
music for amateur films has my heartiest 
endorsement, but I think he’s wrong in 
extending it to television news. News 
films, often still in the developing tank 
ten minutes before bulletin time, have to 
be edited at perhaps a 1:10 ratio, then 
shot listed and scripted, and also matched 
by music, in that short space of time. 

There is often no chance for the music 
operator to see the film; she has to work 
from what I, as commentator, can tell 
her from the shot list. And when I start 
speaking, I have heartfelt gratitude for any 
music which will boldly establish the 
mood in the first five seconds. It may save 
me twenty words—which in a twenty-five 
second film covering a major story 
means, for me, the difference between 
talking sense and nonsense. 

I think Jack Smith is forgetting that 
television newsfilm has to be intelligible 


| 
| 


Set-up for sync. 


indescribable splendour of This Sceptre’d 
Isle’’ for some time. Even the beginner 
nowadays seems to write his commen- 
taries in simple “‘spoken’’ English—thank 
God, but claim, thank 
“telly” 

Felbridge 


also, I must 


ROBERT BATEMAN 
Unfailing Sync. 

READERS may be interested to learn of a 
unit which enables tape recorder and pro- 
jector synchrony to be accomplished with 
unfailing accuracy. The principle of 
operation is one of the commercially 
accepted methods of recording a pulse on 
the lower edge of the tape, a sine wave or 
any wave that has continuity, to corre- 
spond to each picture frame being ex- 
posed 

In the unit shown, control is 
employed for portability. The 
phone, radio and tape recorder are at the 
position and usually manipulated 


radio 


micro 


scene 





The units and their function are described in Mr 


Philip Baron's letter 


on this page 


to audiences with an I.Q. ranging from 
nought to his own! A non-newsfilm has 
time aplenty in which to create its mood 
by more subtle means. 

Otherwise an excellent and much- 
needed article. Special praise for what 
Jack Smith has to say about commentary 
—but, I'm glad to say, both pro. and 
amateur now seem to be realising that the 
day of the Fitzpatrick travelogue is over. 
As a pro., I listen for horrors with a 
collector’s zest—and haven't heard “the 


by one of the actors. In operation, a pulse 
signal is emitted by generator (A); an 
electric clock motor serves this purpose, 
connected to the transistorized trans- 
mitter/oscillator (B). The latter transmits 
the signal to the portable radio (using an 
unoccupied spot on the broadcast band), 
which in turn records it on the bottom- 
edge of the tape via auxiliary recording 
head (C). On the Fi-cord illustrated, the 
recording head replaces the tape guide 
roller. 


During reproduction, when the film is 
to be screened synchronously with dia- 
logue, the pulse is scanned, amplified and 
then used to drive a synchronous motor 
properly geared to a projector or sprock- 
eted film re-recording machine. In the case 
of direct projector control, there are two 
possibilities: Where the projector is 
normally driven by a synchronous motor, 
as are several 8mm. machines, the power 
amplifier output is connected to the 
motor and a relay, the latter operating 
the lamp circuit. 

Once the proper start marks have been 
established on tape and film, the tape 
recorder need only be started, and as the 
pulse signal passes the auxiliary recording 
head, the motor will turn, the relay will 
illuminating lamp, and the pro- 
jector will then follow the exact variations 
of the camera in the original filming. 

The other possibility is where the pro- 
jector is driven by a series or universal 
A.C./D.C, motor. In this case, a syn- 
chronous motor is properly geared to the 
threading knob shaft and acts as a 
governor or additional load to the pro- 
motor, which is energised along 
lamp circuit at the solenoid 


close 


jector 
with the 
switch. 
Synchronising by the pulse system is 
not limited to original filming. By em- 
ploying the proper editing technique, 
“Mickey Mousing”’, as described in ACW 
recently, can also be accomplished. 
Chicago 40, Illinois. PHILIP BARON 


Frame Line Steadiness 


IN BLAMING lack of precision in the per- 
forating for the unsteadiness in projection 
of 16mm. Kodachrome and Plus X, Mr. 
John A. Greaves is overlooking other 
causes. A friend of mine has a Bell & 
Howell 70DE camera which takes only 
double-perforated film, and when I saw 
the frame line projected on a very old 
Ampro projector I was so impressed that 
I, too, changed to a Bell & Howell 
camera. I have never seen a frame line so 
steady. No doubt when film taken in the 
camera is shown on a Bell & Howell pro- 
jector, it would be even steadier due to the 
cyclic variation. 

The different frictions offered by the 
films mentioned in the lightly sprung 
Bolex gate could in part cause the un- 
steadiness. The Bell & Howell has a 
short, tight gate in which the moving 
film always comes to a stop in the same 
place. There is no drag or overshoot. (The 
shape of the claw also helps.) But frame 
line steadiness, while most desirable, is 
not the only factor governing the choice 
of a camera and I hasten to add that I am 
now using a Bolex again. 


Manchester C.S. L. E. KLETZ 
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Exit C.U., M.S. and L.S. 


TERMS (and various com- 
binations of them) which, says Flying 
Spot, “some television studios are drop- 
ping in favour of more specific names”’, 
have served the film cameraman ade- 
quately for many years, and I personally 
do not see the advantage of such cumber- 
some nomenclature as “shoulder shot”, 
etc. Admittedly it may in certain circum- 
stances be more exact for a cameraman 
with little imagination, but if you should 
want a close-up of a foot, for example, 
‘foot shot” will not give the precise in- 
struction because the new system assumes 
i1e inclusion of the head, and in this case 
the result would be a picture of the full 
length figure. So the script writer would 
have to put “C.U. of foot’—and so we 
are back where we began, using the old 
system of indicating the type of shot. 
This means that we are now using two 
ways to say what kind of shot we want 
one when the head is included, and one to 
part of the 
figure. How, for example, do we tell the 
cameraman want a “B.C.U. of 
nouth” in the new way? Presumably by 
specifying “Chin and shot’’. Neat, 
isn’t it! 
Windermere H. F 


THE ABOVE 


show when we want just a 


that we 
nose 
COCKSHOTT 


Colourful Hong-Kong 


THE CORRESPONDENCE COLUMNS Of ACH 
for March 30 reached me 
as sea mail takes anything up 
to six weeks) show once again what a fatal 
mistake it is to say something is fact when 
one has no direct evidence to go by, only 
what somebody else has stated. Quoting 
even the authoritative sources can 
let one down surprisingly often. This is 
borne out by P. J. Smith’s letter on early 
sub-titles and Kevin Brownlow’s reply, 
ind also by David Mack’s letter on the 
colour of Bell & Howell camera bodies. 

On the last mentioned, the 70 DA 
camera I have had for thirteen years is 
most distinctly brown. I have seen quite 
a number of other models, all of which 
were brown, but this is not to say that 
none was made with a black finish. I 
previously owned a 70 E, which to my 
mind was an ideal camera for the be- 
ginner. 

Many letters have been written about 
the glittering array of photographic 
equipment available in Hong Kong, but 
it should be pointed out that the market 
is almost entirely directed at the tourist 


(which only 
yesterday, 


most 


trade. The serious amateur often has 
difficulty in getting what he wants. For 
example, I was unable to get any material 
for re-covering my screen—the only 
screens available locally were glass 
beaded; I could not even find a silver one, 
and eventually had to send home for some 
matt white. 

16mm. is very little in evidence, yet 
16mm. users must be around some- 
where, as there is no shortage of film in 
the shops. Kodachrome has its normal 
ready sale, but has to be sent to Australia 
for processing, so many 8mm. users have 
gone over to Agfacolor, which is pro- 
cessed locally. It was for the same reason 
that I started using Anscochrome, which 
has the additional advantage of increased 
sensitivity—ASA 32 and ASA _ 100. 
Another advantage discovered subse- 
quently is that its much thinner emulsion 
appears to be less prone to attacks by 
fungus in a warm, humid climate. 

If anyone is bound for this part of the 
world and would like any assistance or 
advice, I should be pleased to do what | 
can. 

Kowloon, 
Hone Kong H. DOUGLAS-REID. 


ideal 8mm. Camera 


THE MARKET is now flooded with 8mm. 
cine cameras, many of which are en- 
thusiastically described by their makers as 
fabulous. I would list the features of the 
ideal 8mm. camera as follows: 1. 
Robust and handy to operate. 2. Foolproof 
loading and high class optics and work- 
manship. 3. Comprehensive range of ac- 
cessories such as pistol grip, mask for 
trick filters, self-timer, cable 
release, titler, etc. 4. Efficient world-wide 
servicing facilities. 5. Electric drive. 6. Five 
speeds, including single frame device. 
7. Sprocket feed. 8. 6.5-40mm. zoom lens. 
9. Variable shutter. 10. Frame counter and 
accurate footage indicator. 11. Through- 
the-lens viewing and focusing. 12. Back- 
wind. 13. Built-in exposure meter coupled 
to shutter, camera and film speeds. 
Electric drive is smoother than clock- 
work and obviates the risk of stoppages 
during a shot. Zoom lens are now common- 
place, but wide angle, which is so essential 
in confined spaces, can only be achieved by 
means of an attachment. And in con- 
ventional cameras the 3-lens turret is pre- 
ferable to a single lens with separate w/a 
and tele attachments, There are some high 
class cameras which incorporate many of 
the features listed above, but I know of 
none which has them all. 
Godalming. R. 


cine 


effects, 


GALLOWAY. 
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Curious Leader 

THE ENCLOSED SAMPLE Of leader has fascina- 
ted me for years, for although the lettering 
is disjointed, the film is in one unbroken 
piece, without any splices. Can anyone 
explain the curious form it takes? At some 
stage of its life the appeal it makes seems 
to have been ignored ! 
Salisbury. DEREK C, 
We have seen many examples of this leader, 
all exhibiting the same odd spacing—or, 
rather, lack of it. Our guess is that it was 
reproduced from a heavily spliced 35mm. 
original. Other guesses—or positive inform- 
ation—welcomed. 


Length My Pt. 
MAY I raise these three points? 

(1). Why, when describing amateur 
films (Ten Best, etc.) do you give the 
footage? This involves one in mental 
arithmetic. Are they (presumably 
24 f.p.s.), stripe, tape (might be 16 or 24) 
or silent? Surely the running time is what 
matters? Could it not be given in minutes 
and seconds? 

(2). Maximum size to which 8mm. may 
be projected: surely this is simply a 
question of viewing distance? I prefer to be 
not closer than I5ft. to a 40-in. wide 
picture, and if the projector is to be behind 
the audience, this makes the popular 
20mm. projector lens too short, hence my 
preference for 25mm. 

(3). Tiny tip for tapists: the middle 
Lin. or so of the tape is free of signal. 
One can punch or prick a hole in it to mark 
the precise start or finish of a sound track 
when synchronising with the visuals. This 
is very convenient, as cue marks can be 
stuck on at leisure afterwards without risk 
of losing one’s place. 

Crondall. i 


DAVIDSON. 


s.o.f. 


FARRER. 


We agree that it would be more helpful to 
give the running time in minutes and 
half minutes, but to quote seconds as well 
would demand a nicety of measurement im- 
possible to achieve with any precision. In 
describing the Ten Best entry, at any rate, 
we invariably indicate the nature of the 
sound accompaniment. But our correspond- 
ent certainly has a point, and the next Ten 
Best entry form will duly reflect it. “*Min.” 
it shall be, and not “ft.” Thank you for a 
useful suggestion. 


Content, Not Gauge 
THERE has been a lot of argument as to why 
8mm. got no Oscars this year. I agree with 
you that it is content and treatment that 
matters, not gauge. I enjoyed Charlie 
Chaplin in Easy Street as much on 8mm. 
as on 35mm. 


Donnyearney. JOSEPH O'BRIEN. 


D> net pitel ths ladir -1f hislealeris trnor lrolen ‘ephcewit rew eacer 


What is the explanation of the concertina-like lettering in this piece of unbroken, unspliced leader ? 


letter, “‘ Curious Leader”, above. 


Our guess is given in the footnote to 
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NORISCOPER 


FRESH FROM THE 1961 Photo-Cine Fair 
comes an 8mm. version of a device widely 
used with 16mm. in classrooms and ex- 
hibitions—a unit for daylight projection 
Showing a small but bright picture under 
almost any lighting conditions, it has 
several specialised applications. Examples 
are: editing when there is no animated 
viewer available; giving small 
groups at times when it is inconvenient to 
darken the room (not forgetting the family 
impatient for a quick preview of the newly 
processed that has tumbled 
through the letter-box); or—perhaps 
most useful—tape-dubbing sessions with 
plenty of light for changing records and 
reading a script. 

The Noriscoper, made of plastic and 
pleasingly styled, has a frosted translucent 
screen measuring 4}in. wide and approxi- 
mately 3}in. high. In front of the screen isa 
shallow moulded shroud to prevent 
gradation of the picture by light 
directly above or at the sides. 

In the left wall is an opening for the beam 
from the projector. To the back, inside, is 
fixed a mirror, angled to deflect the beam 
through 90° on to the rear of the screen 
and giving the left-to-right inversion of the 
image that rear projection requires. There 
is Only one moving part—a sliding door 
that closes the projection port when the 
unit is not in use to protect the mirror and 
the back of the screen from dust (if dust 
does collect, however, these can easily be 
cleaned). 

For a rear-projected picture to fit its 
screen without distortion it is necessary 
not only to have the correct length of 
throw but also to align the projector and 
mirror so that the rays of light representing 
opposite sides of the picture are the same 
length. Because of this, setting up some 
daylight units can be a tiresome trial-and- 
error procedure, but the Noriscoper has 
two features to make it easy. For align- 
ment, there is a moulded arrow on top 
which needs only to be pointed at the 
projection lens. For length of throw, the 
unit is simply moved towards or away 
from the projector (while retaining the 
alignment) until the picture exactly fits the 
door of the projector port. The size of the 
door is such that, when the port is opened, 
the picture will then fit the screen. Focus- 
ing, of course, can only be done by refer- 
ence to the screen. 

Picture quality is very good. The rigid 
translucent material used for the screen is 
grey-tinted instead of white. This wastes 
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The Noriscoper stands on four rubbers 
with its optical axis as a height of 
in. This height matches that of the lens 
in the Noris Super 100 and Synchroner 
but the unit can of course be 
non-matching projectors by 
putting a suitable platform under which- 
ever member of the pair is too low. 
compact, attractive, 
well made and optically sound. It is a use- 
ful complement to a_ front-projection 
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ised with 


This accessory is 


screen 


Submitted by Luminos Ltd. Price 


NORIS ENDLESS SPOOL 


16MM. ACCESSORY scaled down to 
Noris is the 
magazine for 
Arriving at a 
beginning to use 8mm. for 
to be 
junction with a screen like the Noriscoper 
T'V-style cabinet, it makes possible 
an application that has so far been the 
projection 
a shop 


ANOTHER 
spool”, a 


film 
industry is 


endless 


8mm. by 
continuo loops of 
time when 
publicity, this is 
because, either in 


welcomed con- 


Oorina 


preserve of 16mm.—non-stop 
on an exhibition stand or in 

Simple in construction, subtle in con- 
ception, the magazine consists of six free- 
running arranged in a 
between two flanges. Up to SOft. of film is 
wound round these rollers as if they were 
the core of an ordinary spool and the two 
free ends are then spliced together to form 
a loop, leaving enough film hanging from 
the magazine to go round the threading 
path of the projector. The magazine is then 
mounted on the spool spindle and clamped 
so that the flanges cannot rotate 

Film is taken into the projector from the 
innermost coil on the magazine—the coil 
running directly on the six idler rollers 


rollers circle 


threaded in the usual way, and taken back 
to the magazine to become the outermost 
When the projector is running, the 
inner supplying the film rotates 
slowly on the rollers, carrying with it all 
the other coils including the outermost, 
which, in turning, acts as a take-up spool 
for the film returning from the projector. 
Feed and take-up are in equilibrium, film 
arriving back at the magazine as fast as it 
is being withdrawn and slowly progressing 
from the outside to the core—a process 
which, supposing there to be ten turns on 
the magazine, will be completed after ten 
revolutions of any particular frame. 

A feature of this method of winding is 
that the film runs freely off from the inside, 
without binding or cinching (it would 
tighten and jam, incidentally, if the pro- 
jector were reversed). Because of this, wear 
is slight so long as the film is kept free of 
dust and prevented from rubbing station- 
ary parts of the projector on its way back 
to the magazine. If the right length is left 
uncoiled for threading, this is likely to 

continued on page 914 
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O-D-D- S-H-O-T-S 


BY GEORGE H. 


Claws and 
Steadiness 


I was interested to read 
that, in pursuit of his 
search for steadiness, an 
ACW correspondent removed with an 
oilstone part of one of the two claws in 
his projector so that only one of them 
did any work when normal undamaged 
film was projected. It reminded me of 
what the managing director of what was 
then the English branch of the American 
Bell & Howell Co. told me many years 
ago about the claw system in their pro- 
jectors. The claws were at first produced 
in pairs, side-by-side, engaging perfora- 
tions on each side of the film. 

Tests were made periodically by run- 
ning a film loop to destruction in a 
machine picked at random. Came the 
day when machine achieved a 
phenomenally long run without damage 
to the film. The projector was dis- 
mantled and it was found that either 
before, or quite early in, the test run, 
one of the claws had broken off and that 
all the work had been done by the other 

Followed a long series of tests, which 
showed that, accurate the 
claws, however close the tolerances to 
which they worked, the fi/m was so un- 
stable, changing with temperature and 
humidity, sometimes shrinking or ex- 
panding, that it caused the two side-by- 
side claws to apply their impulses at 
unequal intervals, and thus imparted all 
sorts of unexpected stresses to it that 
accelerated its disintegration. A claw 
working alone down one side of the film 
made its impact much more regularly 
and rhythmically. Thereafter all Bell & 
Howell projectors were produced with a 
single claw 


Real Life 
Plot 


one 


however 


Proteus, in his first article 
on finding film plots, ex- 
plains how to quarry them 
from published material, but occasionally 
real life will provide a ready-made sub- 
ject. Our local cinema car park was 
until recently presided over by a little 
old man whose name we never knew. 
Rising seventy-five, he spent most of his 
time in a small wooden hut in which 
also lived his cat, Frankie, on whom he 
doted. Every penny he earned in the car 
park was spent on Frankie. “He's had 
half-a-pound of steak today”, he'd say, 
and we'd smile incredulously. 

Then one evening we found the hut 
locked and shuttered and the old 


SEWELEL F.R.F.S. 


P.8.K.5. 


attendant gone. The commissionaire 
told us that Frankie had died and that 
the old man had followed him the next 
week. The doctors said it was cancer 
that had killed him; but the com- 


missionaire was sure that when Frankie 
died, his master let go of life. 


Moore in U.S. 
reminds amateurs 
country that their 
“finished amateur movies—and the 
requisite reels and cans—may be ship- 
ped anywhere in the United States at a 
single fixed rate which is far, far cheaper 
than zoned parcel post”. And he adds: 
“there is nothing new in this.” 


James 
Camera 
in his 


Come on, 
G.P.O.! 


95mm. I was greatly intrigued by 
Was First D. H. Jones’s proposal! for a 


‘Half Sixteen’ format in ACW 


recently. (You will remember that he 
advocated exposing | 6mm. in two halves, 
like 8mm., but with the pictures arranged 
longitudinally, and then slitting and 
joining.) I think it was Hilary Collings 
who, way back in the "thirties, designed a 
system for using 9°Smm. film in a 
similar way. I kept one of the special 
chargers for many years, and then 
passed it on to the R.P.S. Museum 
Committee. Unfortunately the idea 
came to nothing, chiefly because it was 
impractical to split the film, and editing 
was therefore quite impossible. 


Double Run says of an 
amateur film about trawling: 
“Not a wildly exciting subject, 
I would have thought”. Yet surely John 
Grierson’s famous film, Drifters, leaves 
no room for doubt of the potential drama 


Drama 
at Sea 





Whereto See the 1959 Ten Best 
Sutton Bonnington. June 15 and 16, 
7.30 p.m. Presented by NUSALFU at 
the University and School of Agriculture, 
Sutton Bonnington. Programmes 2s. from 
D. R. Cullimore, School of Agriculture, 
Sutton Bonnington, nr. Loughborough. 
Ramsey. June 19, 7 p.m. Presented by 
Ramsey & District P.S. at Ramsey 
Secondary Modern School. Tickets 2s. 6d. 
from Bentons, Chemists, Ramsey. 
Bracknell. June 30, 7.30 p.m. Presented 
by Bracknell C.S. at Churchhouse, Roch- 
dale Road, Bracknell, Berkshire. Pro- 
grammes 2s. 6d. from B. Steer, Glenmore, 
Old Bracknell Lanee, Bracknell, Berks. 
The 1960 Ten Best begin their tour in 
a few months’ time. Details in due course. 
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of subjects of this kind. If you haven't 
seen it, do contrive to get it from the 
British Film Institute library. 


Fixed Shortly after seeing Ted Lam- 
or Free? bert’s Ten Best winner, On 

The Motorway, at the National 
Film Theatre, I spent several hours taking 
shots of white lines on the Portsmouth 
Road similar to those on the M.1 
featured in his film. We filmed from a 
very snub-nosed truck with excellent 
suspension, and not having one of those 
suction affairs for mounting the camera 
on the windscreen—in any case, mount- 
ing a 35mm. Arriflex might have pre- 
sented some problems—we used a baby- 
leg tripod. A leg was positioned on each 
side of the engine casing in the cabin and 
one on top of it. 

But the camera tended to pitch 
periodically in sympathy with the 
movement of the van, so the cameraman 
suggested some hand-held shots. Re- 
membering how very steady were the 
hand-held newsreel shots I took from a 
40ft. launch in the Channel many years 
ago, I agreed. We found that hand- 
holding the camera helped considerably 
to cushion the pitching from the car 
suspension, while its weight provided a 
steadying inertia. We await the results 
with much interest. 


We had to show an Aus- 
tralian film the other day 
Believe it or not, it came on 
the screen upside down. 


Chalk 
It Up! 


It Really 
Happened 


Useful accessory for the peri- 
patetic movie maker: a tin 
containing some sticks of 
chalk. You can’t always find street name 
plates or destination boards on buses or 
signposts for labelling your sequences 
and identifying places, but you can often 
improvise a most effective title by chalk- 
ing it up on the spot—on a wall, for 
instance, a gate or a barn door. Such 
rough and ready titles, which do not need 
to be precisely framed, can often convey 
the atmosphere of a scene surprisingly 
effectively. But take a cloth to clean 
them off afterwards so that not a trace 
remains. 


Thought for 
the Week 


Cine camera manufac- 
turers spend a lot of 
money in publicising the 
value of their products to industry. 
How helpful they can be, we are told, in 
showing the manufacture of this and 
that. Very true! It just occurs to me to 
wonder if you have ever seen any films 
showing the production of a cine camera. 
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Plot Formula that Works 


piot for mula 


l have ever 


Solitaire’. Observance of the ba 
“one of the finest amateur film 


The bored prisoner in“ 
made this Ten Best winner 
seen.” 


IN THE INTRODUCTORY ARTICLE to this series, I tried to get 
you off to a flying start by demonstrating that you can take any 
ready-made theme and, by a process of modification and 
substitution, arrive at an apparently new plot. I hope you'll 
perform the exercise I suggested because, if you do, you'll 
become plot-minded, and that’s half the battle 

But, in demonstrating this particular technique, I had also 
another purpose in mind. I wanted to make sure that your first 
attempt at plotting would include in the final product what I 
regard as the most important ingredient of all: conflict. If you 
modify a plot that has seen the light of day—a plot that has 
been made into a professional film, play, or published story 
it goes without saying that the plot you used for your experi- 
ment had its fair share of this essential ingredient 

Conflict is the heartbeat of all drama. Without it, there is no 
suspense, no sustained interest, nothing worthy of the name of 
“plot”. Which, no doubt, is why Tennessee Williams has 
defined drama as “a world of fiercely illuminated values in 
conflict.”’ Yet if there’s one thing lacking in amateur films it is 
precisely this quality 


Not Just Cops and Robbers 

But let us get our terms clear. The Concise Oxford Dictionary 
defines it thus: “Fight, struggle, collision, clashing of opposed 
principles.”’ In its crudest form, a physical fight is the perfect 
example of what is meant by “conflict” and, alas! all too often, 
amateur films of the cops and robbers type never get beyond 
this somewhat jejune interpretation of something that is 
really fundamental to any satisfying and worthwhile drama 

There are three possible kinds of dramatic conflict: 


(1) Conflict of man against man. 
(2) Conflict of man against environment or fate. 
(3) Conflict of man against himself. 


It would seem, therefore, that all you have to do is to think of 
a character, put him in conflict with another character, his en- 


BY PROTEUS 


Three weeks ago, the first article in 
this new series for plot-hungry movie- 
makers ended with a promise: that the 


next would be about the most important 


ingredient of a film story. As good as 


his word, Proteus now discusses that 


ingredient—without which “‘there can 


be no suspense, no sustained interest, 


x’ 9) 


nothing worthy of the name of ‘plot’. 


vironment or himself, and you have the beginning of a 
dramatic plot. And so you have—the beginning. 

Before we proceed, | am going to ask you to be uncom- 
promisingly honest with yourself. Think of all or any of the 
films you have made, ranging from Mum-At-The-End-Of- 
The-Pier to your latest pot-hunting epic, and ask yourself: 
“Did any of them have a strong element of dramatic conflict? 
Did they have any conflict in them at all?’’ Your answer may 
well indicate what is lacking in most of the scripts you have 
devised so far 


Something To Say 

Having now isolated the most important ingredient in a 
fictional plot, let us get down, Mrs. Beeton-wise, to the actual 
cooking—to a recipe for devising plots by the thousand. It is 
best to start with a motif. I'm sorry to have to use an un- 
English word but I can’t find any other that will do. A motif is 
the point of view your story illustrates. It is a thread of truth, a 
personal attitude to life, woven into the general fabric of the 
narrative. It is what you want to say. If you like, it can be 
something simple like “All that glitters is not gold,” or it can 
be as subtle as you care to make it. 

Don’t dismiss this as a lot of highfalutin’ flapdoodle. If you 
take the trouble, as I hope you do, to read very carefully 
{CW’s constructive criticisms of films that have just missed 
the boat in the Ten Best contest, you will have noticed that the 
judges frequently complain of a lack of a personal point of 
view—of any deeply felt truth or discernible attitude towards 
the human situation. In other words, the entry so criticised 
really had nothing to say; there was no motif in the story that 
left one emotionally, spiritually, or intellectually stimulated. 
A motif will always add another dimension to your film. If you 
are wise, therefore, you will begin your plot construction with 
a motif clearly defined in your mind. 

Next, a theme. Briefly, a theme is simply what the story is 
about, the shortest possible synopsis, e.g., ““A man sacrifices 





ae 


all for love,” “A mother, motivated by the best of intentions, 
unwittingly sends her son to prison,” ““A man seeks revenge on 
someone who caused the untimely death of his brother,” “A 
policeman, investigating a crime, discovers that his own son is 
the thief and is torn between duty and father-love” (this one 
actually happened recently), and so on. 

If some of the foregoing seem rather corny, remember that 
they are bald statements of what the story is about. They 
certainly are not plots. “A girl artist has her picture stolen by 
some street louts and tries to get it back, but sacrifices it when 
she discovers they have given it to someone who treasures it.” 
Too simple? That was a Ten Best theme last year and it won 
an Oscar. 


Call in Mr. Jones 


You are entitled to say to me at this point: “All very 
interesting, but how do I get a theme when I haven’t an idea in 
my head?”’ The answer is that, more often than not, a theme 
will emerge from the motif (which is what I suggested you 
should begin with), but if the motif does not immediately 
suggest a theme to you, this is what to do: 

Think of a character. If you cannot invent a character, 
think of someone you know. It is important that, in your own 
mind, this character be a real person, someone with likes, dis- 
likes and needs. It’s therefore a good idea to give him a name 
and, because later on you'll want the audience to feel for him 
ind with him, it’s much wiser to make him a likeable person. 
We'll call your protagonist (or central character) John Jones. 

Having got John J. clear in our minds, we must find out 
or does not want. All right, let us suppose he 
is a keen gardener. He wants to win a first prize at the local 
vegetable and flower show by growing the biggest marrow in 


what he wants 


the district 

We know what he wants, so we must now put an obstacle or 
obstacles in his path, something that will thwart his intention. 
It could be the Man-Next-Door who has contrived to grow an 


immense marrow by feeding it some chemical concoction he 
has devised himself. Thus, John J. has a problem on his hands 
Should he creep out at night and do something to inhibit the 
growth of the other fellow’s marrow? Could he get hold of a 
sample of the mixture and find out what it is? 


John J. must act . DO something to resolve his problem, 
and whatever he does must result in an even worse predicament 
for him. He could, for example, creep into his neighbour’s 
shed to “borrow” some of the secret mixture; there could be a 
gust of wind that slams the door and locks him inside so that 
he is likely to be caught red-handed. Or, after he has success- 
fully “borrowed” some of the mixture, his wife might in- 
advertently use it as a fly-spray, with terrifying results when 
insects, instead of dropping dead, grow overnight to terrifyingly 
large proportions. (The trick photography boys would love 
this!) 

We've got John J. into a fine old mess, and I'm going to 
leave it to you to extricate him because obviously there are so 
many ways in which you could develop and finish the story. 
But notice this: in the process of developing a story outline 
just about as fast as I can type, I have given you a formula that 
cannot fail to provide you with some kind of a plot whenever 
you want it. 

Here is the formula exactly as I wrote it down in my diary at 
a time when if I didn’t write I didn’t eat. Its highest recom- 
mendation is that, far from starving, I managed to live well. 
So I would suggest that you copy it out into your own diary or 
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paste it on to a card, so that you can carry it about with you 
until you know it by heart. 


(1) Think of a character—the Protagonist. Let him want to 
achieve or avoid something. 

(2) Let his intention be thwarted by an Antagonist who puts 
obstacles in his path. 

(3) Let him react in a certain way to overcome the obstacle or 

obstacles, only to find that his action has made things ten 
times worse for himself, or has created a new and much 
more serious problem or predicament for him. 
Let him again react to the new situation and solve his 
problem in a logical but not easily predictable way—or 
fail to solve his problem if the story is to have an unhappy 
ending. 

You will observe that the three main pillars, as it were, 
of any story outline are Problem, Conflict and Solution, which 
are, of course, inherent in the formula I have given you. 
Part 3 of the formula can be repeated as many times as you 
like, according to the length and complication of the plot. 

But, although this is a formula that nearly every profes- 
sional fiction writer uses consciously or unconsciously, I do 
once again ask you to bear in mind that, as a general rule, 
amateur films are all the better for having simple plots. But 
notice I said “plots’—not embroidered incidents. You can 
get a simple plot from the foregoing formula just as easily as 
you can devise a complicated one. Its use ensures that your 
story, however simple, will contain the essential ingredients of 
a dramatic plot—and that is what is usually missing from 
most amateur fiction films. Even in its starkest, most element- 
ary form, this formula can be effective if, additionally, you 
know how to make a good film. I have in mind, at the moment, 
a little film called Solitaire, a Ten Best winner and one of the 
finest amateur films I ever have seen. 

In Solitaire, you can see this formula at work. A lonely, 
bored prisoner in his cell wants to amuse himself and distract 
his mind from his captivity. The obstacles to being amused in 
a prison cell are obvious, and this man is therefore in conflict 
with environment and fate. He tries to cope with his problem 
by devising a childish toy—a button on a piece of thread 
which he uses as a missile to knock down some bits and 
pieces that are serving as targets. But the button flies out of 
the cell window. Deprived of his toy, he is more lonely and 
bored than ever and helplessly beats his fists against the cell 
window. This is a case where the protagonist does not solve his 
problem, for it is a tragic little story. 

Here is the formula in action and what a simple 
yet moving story has been extracted from it! And, because the 
script-writer has a natural dramatic sense, it is almost certain 
that he’s never heard of the formula, but has used it—as do all 
good writers—unconsciously! 

In the next article, I shall be discussing another very 
important aspect of film-plotting: Suspense, and how to put it 
into your scripts. 





WARNER SHORTS ON 8mm. 

SILENT 8MM, VERSIONS of more than 60 Warner Brothers 
theatrical shorts have been simultaneously issued by Cine 
Accessories of Brighton. Sub-titled, they include a variety of 
cartoons — Bugs Bunny, Sylvester and Tweety Pie are strongly 
represented — comedies (including Keystone), adventure sub- 
jects and documentaries. Twelve are in colour and prices range 
from £2 2s. to £4 17s. 6d. 

A full list of titles is available free from Cine Accessories 
Ltd., 15 Bond Street, Brighton. 
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Film Borrows 
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THE USE Of television techniques in studio 
filming has. it seems. got well beyond 
the experimental stage. Films are being 
made by this technique both in North 
America and Germany. The Bavarian 
Film Studios use three 35mm. Arriflexes 
which have been adapted tc take 1,000 
ft. magazines, and 
con camera attached to the side so 
some 75 per cent, of the reflex shutter 
light passes through to the TV camera, 
while the camera operator views with 
the other 25 per cent. The viewfinder 
optics have been improved, and 
with 25 per cent. of the available 
the camera operator can see 
clearly, 

Each camera ts 
style control room, where three monitors 
show what seeing, a 
fourth monitor showing what is actually 
being filmed. Three people work at the 
control the director, the edi 
tor, and the who 
starts and stops camera as In 
structed. As in television, a pilot light on 
each camera lights up when it is actually 
running 

Sound is 
magnetic recorders, one for each camera 


Fernseh vidi 
! that 


have 


even 
light, 
quite 


linked to a television 


each camera is 


console 
camera controller, 


each 


recorded on three separate 


An Iris for Projection Lenses? 


WATCHING a TV commercial in a pre 
view theatre the other day, a colleague 
remarked that the client would never 
again see his film so good. He explained 
that a 35mm. arc projector was being 
used over a very short throw, and 
in order to keep the brightness down, the 
projectionist on his 
lens. 

This set me wondering why 
not fit a simple iris to projection 
lenses. No amateur cameraman worth 
his salt would choose to film continually 
at f/1-9, because he knows that unless 
he has a very expensive lens, central 
definition is not as good as, and edge 
definition much worse than, that obtain 
able at, say, f/8. Yet he happily 
project his carefully photographed film 
on a projector with an indifferent f/1-9 
lens which, in effect, status 
quo and gives him soft central definition 
and fuzzy edges to his picture 

Let him try slipping over his projector 
lens a simple paper mask or cap with a 
hole in it about half the diameter of his 
projector lens. The _ resulting 
sharpness and depth of focus can be quite 
staggering. Unfortunately, 
picture will be correspondingly dimmer, 
so he will either have to move his screen 
nearer his projector and put up with a 
smaller picture, or else buy a better pro- 
jector lens. 


that 
was 


using a stop 


makers do 


their 


will 


restores the 


screen 


of course, the 


TV Techniques 


TELESCAN BY FLYING SPOT 


either film or videotape; the value of 
that each such a system in North America, where 
associated recording can the time zoning creates programme dis 
be readily identified during difficulties, has not been over- 
ooms obviate the A Shakespeare play is already 
reported to have been produced there by 

this technique 


led 


A reference signal is recorded on the 


edge of each 


sound film so 
camera and its 
editing tribution 
necessity looked 

filming, and 
] 


neth and focu ire 
rom the 


1 


) 
Hos 


remotely) 


stuc irriflex adapted for television-type filming 
; —_ 
similar sel 


client 

what the 
type tests have 
in England 
is as yet 
Rank Pre 
Arriflex 
several months before the 
Bavaria Film Studios equipment 
| be available here iuse the Ger 


with the 


Industri 
who handle the upment, 


that it w be 


rganisation 


that th 
Richter 


costs are 
tput of Arn 
them at 
An obvious 
telerecord the 


booked tor 
step further v iid be to 
vidicon ct so. that 
the ime scenes would vailable 

SMOOTH EDITING: A TRICK TO REMEMBER 
RE FOUR line f conversa Unfortunately, it 
script. The man spoke first to 


band enlarged 


was quite impossible 
reproduce this smooth sequence in the 
: allowed for the com- 
However we juggled, we were 
with something hanging in the air, 
stablished 


replied fi econds 
ile spoke the ‘rcial 
final line eal he sl ting sequence 
ie director omitted shot 4, and 
for the wife’s final line. Then, 
shot 1, he started the camera 
se-up on the husband, track- 
is he spoke until the silhouette 
wife’s head appeared. This led 
into shot 2, where first 
This is avery little 
dramatic trick, worth remembering when 
you need to switch viewers’ attention from 

Repeat of 1, to round off one dominant character to’ another 
poooooooe\EVER SEEN A HAND-HELD TV CAMERA ?22002°0°<0o~ 

) This is it! Is te ind three inches in diameter, 

brought irer amateur use? This it is basically a one-inch vidicon 

EMI pro dust-proof casing 

gger than many an a lens at the front, but most 

Only nine electronics are 

cable to a separate con- 


vaturally she 


speaks useful 


levision being long 


have tube inside a 

with 

inches the associated 
| box. 

It is intended for use in cramped 
industrial locations and in places 
where normal cameras cannot be 

-cause of dust, water, steam, 
etc. Focus and iris can be remotely 
controlled. And, of course, it can 
also be quietly tucked away in 
odd corners for taking candid 


shots 


used he 


LOO OOOO LO 
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MEET JOHN DE MILLE EISENSTEIN JONES 


Using nothing but David Williams’ amazing ADMIRA 68F, 
John De Mille Eisenstein Jones has already made a highly 
successful film. The star, his 18-month old daughter. The 
supporting players, his family and friends. Mr. Jones says, 
“| never pressed a cine camera button in my life until the wife 
gave me this one for Christmas.” J.DeM.E. Jones is one of 
thousands who've discovered the fun of home movie making 


with the Admira 8F. /t costs only £24.10. Yet it has all the 
features you need for perfect film making. Parties, holidays, 
home, the world around—all come vividly to life in pin-sharp 
colour or black-and-white! So simple to operate, with built-in 
exposure meter, you can’t make any mistakes, or waste any film. 
And there are accessory lenses for close-up, wide-angle and 
telephoto filming. See the Admira 8F at your camera shop. 
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For those who are aiming at Oscars 


N EW A D M RA 8 +4 | J} At nmensely versatile camera 
with mar itstanding technica! features. Turret lenses Openar: 
k focussing—12” to 

ye and frame 





ds. Parallax 
uble run 8mm. 
ed with every 


This equipment 
has been ~ 


a 
WILLIAMS 


Look for this label: It appears on 
every item of David Williams approved 
equipment — the sign that it has been 
selected, tested and guaranteed 
personally by David Williams. 


To David Williams, 5-9 Glasshouse Yard, London, E.C.1. 


IDAN y ) | JD Piease send a FREE copy of the David Williams cine equipment wallet. 
| am particularly interested in 
WI0NDILIIAIMETS sseanhaedibiinds 
Admira 811a (1°9) Cine Camera (Please tick appropriately) 


(Cine Equipment) Ltd., Name 
5-9 Glasshouse Yard, London, E.C.1. pons 
Telephone: CLErkenwell 7545 














Being a Successful Cartoonist—by 


said so, when he came down to talk 


us some of his films. It was when 


WELL, John Halas 
to the club and show 
he was explaining that the successful cartoonist needs to 
have an understanding of human nature, since most 
cartoon characters are caricatures of real The 
artist responsible for animating Napoleon, the leader of 
the pigs in Animal Farm, he told us, lived among pigs for 
weeks — “to soak up the atmosphere.” 
f can think of nothing more heroic 

unless it be the heroism of the folk 
with into con- 
tact afterwards 

The physique of cartoon characters has changed a lot 
years. At time the body was usually five 
times as long as the head, but since the coming of TV, 
body and head are often the same size, I suppose because 


people 


whom the artist came 


in recent one 


the small screen demands bold designs. (The small screen 
used by the 
Why, | 


also demands bold close-ups.) 

many cartoonists go on to 
make live-action “Because such a 
lot of work!” Mr. Halas had done some calculations and 
worked out that had he made Animal Farm all by himself, 
taken him 49 years. A drawing might be 
given two-frame exposures (except when a character was 
moving across the screen, when strobing would result), but 
don’t let that lull you into optimism if you're thinking of 
having a go yourself, for it does not necessarily mean that 


amateur 
wondered, did so 


films cartooning is 


it would have 


you would have to produce a mere two drawings every 


24 seconds, for if 


there was more than one moving char- 
require a separate drawing 

secret of successful filming, said Mr. Halas, lies 
in the timing. This is something the Americans Know all 
Europeans are only just beginning to under- 
Halas began his cartoon work with George Pal 
in his native Hungary, then moved to Paris before he 
came to England in 1936, so he should know). One detail 
of his particularly interested me. The 
original art work is sent to the colour labs. so that they 
can match the colours in the release prints to it. Another 
was the use of four or five microphones for recording a 
small orchestra to enable instruments to be picked out as 
required 


acter, each would 


The 


about. but 


stand (Mr 


routine 


studio 


Economy in Animation 

& Batchelor also make cartoons for tele- 
vision — One six-minute cartoon every week last year, an 
output made possible only by eliminating some of the 
conventional preparatory stages and by “cheating” wher- 
ever practicable. The masters of this technique, he thought, 
were the producers of the Huckleberry Hound series, who 
succeed in achieving a full, rich effect with the minimum 
of animation. What was implied was often funnier than 
what was shown, e.g., in The History of the Cinema (which 
never fails to delight me no matter how many times I see 
it) a loud crash off-screen is followed by a shot of a pile of 
bodies. We don’t need to see the crash. 

My favourite sequence in the films he showed us comes 
in The Christmas Visitor, which illustrates the poem, “The 
Night Before Christmas.” Santa’s toys play by themselves, 
and a villainous Jack-in-the-Box seizes a doll and binds 


Halas 


now 


Smm Viewpoint | BY 
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One Who Is 


her to the tracks of the toy railway, The train hurtles 
towards her, while a sailor hurries to the rescue. Disney 
used the poem in a pre-war cartoon, but apparently Mr. 
Halas had not even heard of it. 

Like all the best people, Mr. Halas is very interested 
in 8mm. He believes there is a big future for 8mm 
films in the classroom, and forecasts the imminent arrival 


loop 


DOUBLE RUN 


of cassette-loading 8mm. projectors with large built-in 
screens, specially designed for this purpose. These, he 
thinks, will be with us in the very near future, and will 
be sold for about £25 through his recently founded Edu- 
Film Centre. I'm very sceptical about the future 
of 8mm. loop films in the classroom, but certainly a drop- 
in loading projector is long overdue. 


cation 


GOOD AS NEW 

MY M.P.P. tripod had seen many years of service, and been 
sent flying or tripped over on a variety of occasions. 
The wood was beginning to crack at the top and the metal 
legs were bent. The last straw came when I dropped a 
heavy weight on one of the wooden struts and broke it. I 
patched it up with adhesive tape then, as soon as I could 
Spare it, handed it to my dealer for the manufacturers to 
repair. At the same time, I took in my Weston I meter 
which was beginning to look decidedly shabby. The glass 
window had worked loose and some of the figures on the 
dial had been rubbed off. That, too, I suggested, should be 
sent back to the makers. 

I don’t know why I had not done this long before. Some- 
how it had just never occurred to me. But I really was 
delighted when I got back what looked like a new meter 
and a new tripod. The repair bills were £2 4s. 6d. (for the 
meter) and £4 12s. (for the tripod). But one word of warn- 
ing: have your equipment overhauled when you can spare 
it for a month or two. Don’t rush it off in the height of 
summer and expect to get it back the same week. 

Another improvement to my equipment came with th« 
new scraper block supplied for Premier splicers. Instead 
of those tiny screws which you cannot possibly adjust 
(even with the special screwdriver provided), large adjust- 
ing knobs are now fitted, and a new blade can be slipped in 
in a matter of seconds. Indeed, if anything, they are rather 
too easy to adjust, for the slightest jog alters the scraper 
clearance, but as re-adjustment takes only a moment, this 
does not really matter. If required, the old splicers can be 
fitted with the new blocks. 


ELEVEN LUCKY BEGINNERS 
tHE 8MM. CAMERA is an obvious choice for a prize in an 
amateur film competition (provided it’s a better one than 
the winner already owns!), but its award in other kinds of 
competitions is surely complete evidence that cine has 
arrived. Five newcomers to our ranks are now using Bolex 
B8SL cameras, thanks to their success in a contest pro- 
moted by Cross & Blackwell, and D. & W. Gibbs’ com- 
petition has enriched six entrants with a Specto projector. 
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THE ZOOM REFLEX CAMERA is getting into 
the news. The Japanese can be said to have 
pioneered it, and now U.S. designers have 
added their own speciality: power zoom- 
ing. New models with this facility were 
introduced by a number of manufacturers 
at Philadelphia’s annual Spring show. 

One of the most interesting (reports our 
American correspondent) is the Bell & 
Howell Director Reflex, available for 
either spool-loading (Mode! 434, $350) or 
Kodak magazines (444, $370). The lens is 
a 9-36mm. f/1-8 Angenieux, and the reflex 
finder embodies a central ground glass 
spot for focusing (it is possible to get down 
to 3ft.). 

A wide-angle attachment, reducing the 
focal range to 6-5—26mm. and the nearest 
usable distance to 20in., is to be available 
shortly. The miniature electric motor, 
which powers the zoom, uses four pen-lite 
cells, and is controlled by two-position 
push buttons giving two speeds of zooming 
according to the pressure applied. 

The photo-conductive cell in the fully 
automatic exposure meter is behind the 
taking lens, so that only the light actually 
reaching the film is measured; there is thus 
no risk of unusually bright objects just 
outside the field of view wrongly influenc- 
ing the lens aperture. It is true that the 
meter still reads only an integrated value, 
but nevertheless this system probably 
offers the best and most accurate solution 
of the exposure problem presented by 
fully-automatic cameras. 

The camera body is similar to that of the 
other Director series (Sportster IV and V 
in this country). The motor is negator 
spring-powered, the instant slow-motion 
device (48 f.p.s.) is coupled to the electric 
eye, and haze and Type A conversion 
filters are built-in. As one would expect, 
with all these facilities the Director Re- 
flex is not exactly a light-weight—it tips 
the scales at Sib. 30z.—but this is the price 
one pays for versatility. 

One quite momentous innovation is the 
free 5-year guarantee against damage 
which accompanies it. This even covers 
damage caused through the camera being 
accidentally dropped. 

Another camera of the same type is the 
Keystone K-12 Horizon, with a 9—27mm. 
f/1-8 focusing lens (to 6ft.), reflex finder, 
power zooming from the spring-drive 


Left: Sankyo 8-Z Reflex 


And now the 


ZOOM 
REFLEX 


makes its bid for the 8mm. 
user’s patronage among a con- 
tinuing stream of new cameras. 
Here are details of the latest 
seen at the Phila- 
annual exhibition. 


arrivals, 
delphia 


motor, fully-automatic exposure meter for 
10-40 ASA films, and built-in Type A 
conversion filter. It costs $200. And the 
Japanese, of course, have also been active 
in this field. One of a number of new 
cameras they had on show was the Mans- 
field Holiday Eye-Tronic (10-30mm. f/I’8 
Cinepar lens focusing to 5ft.), but in this 
the reflex finder gives an aerial image only, 
and so cannot be used for setting focus 
The feature distinguishing it from the 
earlier Holiday Zoom is the fully-automatic 
exposure meter for 10-40 ASA films, with 
provision for manual setting. Price, with 
pistol grip, is $120 

The electrically-driven Ricoh 
Zoom (4 pen-lite batteries in a metal 
cartridge). with a 10 f/1-8 lens 
focusing to 5ft., can be both power- and 
manually-zoomed, The fully-automatic 
electric eye works for films from 10-100 
ASA, and the aperture is visible in the 
reflex finder. A 50ft. remote control unit is 
available. $140. 

The Sankyo 8-Z also has a 10-30mm 
f/1-8 zoom focusing to Sft., and push- 
button power zooming. The reflex finder 
incorporates a split-image range-finder; 
speeds 8-48 f.p.s., backwind, frame 
counter; the electric eye deals with 10-40 
ASA films, and the aperture can also be 
set by hand. In the camera base is a grip 
which can be folded up into a stand. $160. 

The lens on the Yashica U-Matic Zoom 
is a 9-28mm. f/1-8, focusing to 34ft. on the 
ground glass of the reflex finder. Camera 
drive is electric (from 4 pen-lite batteries); 


Auto- 


30mm. 


Bell & Howell 


Bell & Howell Director Reflex 


Ricoh Auto-Zoom 


Yashica U-Matic Zoom 


Keystone K-12 Horizon 
speeds: 8, 16 and 24 f.p.s., backwind; 
10-40 ASA films catered for; manual 
setting also possible. $130. 

And now for the non-reflex zoom 
cameras. New from Argus is the M4, with 
9-27mm. f/1-°8 fixed focus, power or 
manual operated, coupled zoom finder, 
electric drive from 4 penlites, coupled ex- 
posure meter for 10-40 ASA films and 
Type A conversion filter. $200. And 
Bell & Howell have two more zoom 
versions of the basic Autoset type: the 310 





Argus M4 


with a £/2-3, and the 312 with an f/1-8 fixed 
focus 9-7—29-2mm. lens, built-in haze and 
conversion filters, and fully automatic ex- 
posure control (no manual setting) for 
10-40 ASA films. Prices are $100 and $130 
respectively, and a focusing front lens 
attachment will be available for $40. 

We understand that a British-built 
version of the 312, the Autoset III, will 
be available shortly at under £75, complete 
with pistol grip and ever-ready case. 

De Jur had two Dyna Zoom models, the 
1901 for ($200) and 2001 for 
Kodak magazines ($230), both with a 
9-27 f/1°8 lens focusing to S5ft. Each 


spools 


27mm 
has a fixed-focus lock, electric eye for 10 
40 ASA films, with backlight compensa- 
tion, and manual setting. 
Revere and Wollensak proudly presented a 
family of cameras, for both roll and maga- 
zine loading, which are lighter than the 
earlier models. With focusing 9-30mm. 
f/1-8 lens, the manually operated models 
cost $145 and $165, and the power- 
operated versions $200 and $220. 

Representing the Japanese in this field 
was the Cinemax 8E with an 11-5—33mm. 


provision for 


f/1-8 lens zoomable by the camera spring 
motor at two speeds and taking 24 or 5 
seconds for full travel. Running speeds are 


8 to 48 f.p.s., and there is back-wind anda 
frame counter. The semi-automatic ex- 
posure meter is suitable for 10-40 ASA 
films. 

Latest of the Bauer electric-eye cameras 
is the 88L, with 9-30mm. f/1-8 Iscovaron 
lens focusing to Im., and coupled zoom 
finder. It can be switched from 16 to 64 
f.p.s. Operation even in the middle of a 
shot, the fully-automatic electric eye 


PRICE SENSATION 
Kodak Automatic 8, $59, only twice 
the price of the {/2°7 model without 
the electric eye. 


Kern Vario 
Switar for 
Bolex H16 
Reflex and 
RXVS 


Bauer 88L 


automatically providing compensation for 
the exposure difference, as in the case of 
the Bell & Howell Director/Sportster V 
models; 6-100 ASA is the range of film 
speeds catered for. Any given exposure 
reading can be locked, and manual setting 
can also be used. A cable release socket is 
provided (for the first time in this series of 
cameras), and a new pistol grip is avail- 
able—a literally handy accessory for a 
zoom camera. U.K, price of the 88L, 
which made its debut at the Photo-Cine 
Fair, is expected to be around £145 with 
pistol grip. 

Pistol grips can now be had for other 
cameras in the Bauer light-meter series; 
those for the 88F and H incorporate a 
cable-release socket, as well as a tripod 
bush which allows the camera and grip to 
be mounted together on the tripod. This is 
certainly a move in the right direction. 
Can we now hope for a cable release for 
single frames, which would be even more 
useful? 

The descent from the lofty heights where 
dwell the zooms to the workaday world of 
the merely fully automatic was eased by a 
Kodak offering which immediately became 
one of the sensations of the show. (‘Merely’ 
fully automatic? It shows how far and how 
quickly we have progressed that in assess- 
ing cameras one now uses the automatic as 
the basis of comparison.) 

Kodak’s latest bid to popularise home 
movies is the Automatic 8 camera. Of 
basically the same construction as the 
Brownie 8 f/2-7, it has a 13mm. f/1-6 lens, 
fully-automatic exposure meter for 10-40 
ASA films, built-in conversion filter, en- 
closed optical finder and pre-stressed 
spring drive. Nothing sensational about 
this, of course; but the price is: $50, only 
twice the price of the f/2-7 model without 
the electric eye! 
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Other interesting new items were the 
Ricohmite 88E, a slim (1} x3} 5}in.) 
electrically-driven camera with a 13mm. 
f/1-8 lens, for which 9mm. and 30mm, con- 
verter attachments are available, and 
semi-automatic exposure meter— $65, and 
a new version of the Kalimar, the CE3, 
with built-in conversion and U.V. filters. 

There were also the new Bolex B8LA 
and D8LA cameras, two of the intriguing 
items to catch the eye at our own Photo- 
Cine Fair. They provide backwind up to 
40 frames, an internally hinged optic to 
adapt the finder for wide-angle lenses, and 
a modification of the design of the meter 
obviating the need for compensation when 
making a change of lens. 

The Bolex C8L—a single lens version of 
the B8L—is not so far available in this 
country, but there should be a big welcome 
for it when it does arrive from zoom lens 
users who would like to use the full flexi- 
bility of the variable shutter and running 
speeds (not fitted to the only other current 
single-lens light-meter model, the C8SL), 
but who do not want to spend money un- 
necessarily on a turret. 

The new Kern Vario Switar zoom lens 
(shown at the Photo-Cine Fair) has been 
specially developed for the H16 Reflex and 
RXVS cameras cameras. This 18-86mm. 
f/2-5 lens, focusing to Sft., is equipped with 
a pre-set automatic iris diaphragm—a great 
help in setting focus accurately. (Only a 
small portion of the light passed by it is 
diverted into the finder in the Bolex reflex 
cameras, and it is sometimes difficult to 
focus with the lens stopped down.) With 
the Vario-Switar, the camera cable release 
is led to the handle operating the zooming 
(90° turn round axis covers full range); 
first pressure opens the iris by up to 4 
stops, and allows focus to be set accurately 
at a large aperture. Further pressure 
closes it to the pre-set value, and starts the 
camera motor. 


Norie Endiess Spool—conid. p. 905 
happen only at the take-up spindle, but 
the makers thoughtfully supply an idler 
roller to slip over the spindle and so make 
it safe. In the magazine, the film makes 
contact only with the six rollers and these, 
being recessed, support it clear of the 
picture area at either side. 

The capacity of the Noris endless spool 
is 15 metres (SOft.). It will fit any 8mm. 
projector with a conventional feed-spool 
arm. Because the angle of these arms 
varies, the clamp that prevents the 
flanges from turning is adjustable; setting 
it in such a position that the film from the 
core runs straight to the first sprocket 
wheel is done by loosening two screws. 

Except for the idler rollers, which are of 
plastic, the magazine is made of mild steel 
with a semi-matt pale grey finish. The 
workmanship is first class. 

Submitted by Luminos 
£1 13s. Od. 





Ltd. Price: 
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Seeing as the Camera Sees 


THE QUALITY of the picture you get 
on the screen its brilliance and 
clarity depends to a great extent 
on how the subject was lit. The image 
on the film is made by light reflected 
from things in the But they 
can reflect only the light that reaches 
them, and this can vary a lot, 

Its intensity, as we last 
can be measured by 
photo-cell (exposure meter or electric 
eye), but that is not the only pro- 
perty that matters. The resulting pic- 
ture will be affected also by the direc- 
tion from which the light comes, its 
harshness or softness, and its colour 
These cannot be 
(colour can but 
instrument 
likely to buy), so in the main we have 
to learn to judge them by 
tion. We have in fact to develop the 
knack of seeing 
seen by the camera 
the film 


scene 


saw week, 


means of a 


measured easily 
with an 


amateurs are 


only 
few ever 
observa- 
things as they are 
and recorded by 


Two Kinds of Contrast 


Next in importance to intensity is 
the direction of the light. The 
at which it reaches the scene creates 
shadows and shadows create contrast 
which, in monochrome, give vigour to 
the picture, help to concentrate atten 
tion, and make the scene appear crisp 
and sharp. With colour film these use 
ful qualities don’t matter so much be 
cause there are contrasts 
different colours to take their place 
Indeed, while gentle shadows are still 
desirable, strong may be a 
disadvantage, for the contrasts of 
light and shade and the contrasts of 
colour may conflict. “With mono- 
chrome, take care of the shadows; 
with colour film, take care with the 
shadows,” is sound advice 

Even when the sun is screened by 
clouds, the light is to extent 
directional; one part of the sky is 
almost certainly brighter than the 
rest, and light coming from that 
direction will be stronger than the 
rest. There may be no noticeable 
shadows, but a face turned towards 
the lighter part of the sky will be 
better lit than one turned away. If 
you don’t notice this when filming, a 


angle 


between 


shadows 


some 


close-up on a dull day may be dis- 


ippointing 
Light may come from the front, the 


side, or the rear of the subject | 


from a source somewhere between 


Fronta vhtineg as when the sun 
or the brightest part of the sky is 
nds to be flat 
middle of 


shadows will be 


behind the camera te 
If the sun 
the day n 


strong and 


is shining in the 
summer 
small. In a close 
dark 


1 long 


up there 


will be patches under the eyes 


and shadow downwards from 
the nose 


likely 


taut expressions, things very 


The brightness of the light is 
and 
much to 


to cause screwed up eyes 
be avoided in close Ips 
If the sun is 


camera, there 


low and behind the 
may still be screwed-up 
eves shadows will fall behind the 


objects causing them and 


fron the 


per sons of; 


thus xe wasted camera § 
point of view 

For monochrome 
frontal 


minimises contrasts. For colour 


consequently 
lighting is not good because 
be atisfactory so long as the 

(though even on a 


But al 


mono 


not shining 


day eyes may be screwed up) 


most always it is better, with 
colour alike 
the light coming from 
other directly behind 


Side lighting 


chrome and to film with 
somewhere 
than 


with the sun or bright 


part of the sky at right angles to the 
camera-to-subject line, can be good, 
particularly in monochrome. In close- 
ups, however, one side of the figure 
will obviously be much more brightly 
lit than the other if the lighting is 
strong. When this is so, something 
done to make the contrast 
violent 

A reflector, 


outside the 


must be 
less 
held by an assistant 
field of view of the 
camera, will serve; it may be a white 
painted board, or a white towel, or 
even a Watch the face of 
the subject as the reflector is held in 
position and then taken away. There 
even be a ready-made reflector 
n the form of a white wall 

When the sun is at the side and low 
in the sky, long shadows will be cast 
which can give a dramatic touch to 
the scene. Generally this form of 
better with monochrome 
as the lighting on each 
in the scene is uneven, colours 
will not be rendered consistently, as 
they are with lighting coming from, 
or partly from; the front. 

This leads us to halfway frontal 
ghting with the light coming from 
a position midway (more or less) be 
tween front and side. Sometimes des- 
cribed as “over the shoulder of the 


just 


newspaper 


may 


lighting 1s 
than 


object 


colour; 


Continued on page 918 


Kodak Reflex with Auto Zooming 


POWERED ZOOMING Under fingertip 
control is possible with the new Kodak 
Zoom 8 Reflex camera, just coming into 
the shops. The camera has 


two release 


buttons, one on the front for normal 
use and the other at the side on a slider 
which, when moved upwards or down 
wards, zooms the lens in or out. When 
zoomed automatically in this way. the 
lens is driven by the mainspring of the 
camera—an unusually powerful one, it 
Kodak claim that on one 
winding it can operate both the zoom 
ind a 15ft. run of film, Range of 


the zoom lens is 9 to 25mm.; aperture, 
f/i9 


seems, for 


control 


Other features of the new Kodak are 
through-the-lens reflex viewing and fully 
1utomatic exposure control (speed range 
10-40 ASA). It has a running speed of 
16 f.p.s 

The camera will retail at £122 1s, 3d., 

7 6d. for a leather ever-ready 


plus £7 § 
case. Both prices include purchase tax 
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The 9-Smm Reel 


A Smooth Performance 
the Pax 


from 


Fig. 2. Chute re- 
placed by Mr. 
Bayley’s assembly. 
Film tension is main- 
tained by the spring 
tension on the rollers 
and the jockey 
pulley. 


Fig. 1. The Pax projector with film chute in 

place. After leaving the gate the film passes 

through the chute immediately before being 
scanned on the sound drum. 


16MM. 1S COMING TO THE RESCUE of 9-5mm., if in a 
limited way at present, If you buy a 9-S5Smm. printed film 
and find that the sprocket hole pitch is slightly longer than 
usual, you can be reasonably sure that you have a 16mm. 
film slit and reperforated. Its origin is not detectable on 
projection, and the only two further clues to be found 
by the discerning eye are the absence of edge masking, 
which is cut off in the slitting, and the thinner 16mm. frame 
line. 

Might one hope that the British Film Institute will con- 
sider issuing some of their first ciass titles in this fashion? 


























COMPRESSION SPR 
TO CONTROL ROTAT 


OF GROOVED PULLEYS STEEL ROD 





AND AN INNOVATION IN 
SILENT PRINTED FILMS 


They have not up till now catered for the nine-fiver because 

of lack of demand, but slitting and reperforating are such 

a relatively inexpensive way of meeting his needs — 
cheaper, certainly, than pro- 

f] ducing 9-Smm. prints by 

orthodox means — that mak- 
ing 95mm. prints available 
should not be too much of a 
gamble. 

But, of course, this won't 
help the sound film user. 
9-5mm. sound films were in- 
troduced in 1937 and scored 
an immediate success. The 
sound quality and the wide 
choice of titles up to last 
year were alike impressive 
But there have been no 
sound film issues since then, 
and there is no indication 
that they will return. And 
since the supply has dried up 
it is doubtless inevitable that 
no 9-5mm. sound projectors 
should now be in production 
in the U.K. Yet there is still 
a certain amount of trading 
in them, for, of course, 
95mm. sound films are 
available second-hand. 

One 9-5mm._ enthusiast, 
Mr. R. M. Bayley of Birm- 
ingham, tells me that he ac- 
quired a Pax a few months 











Assembly replacing chute on Pax projector. 


continued on page 918 
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HONTOPOS 


FROM KODAK 


AND JUST LOOK AT THESE PRICES ! 


8mm BROWNIE 


MOVIE F/2:7 


onty £12 7 0 


Case 33/8 


25/- DOWN 
8 monthly payments 
of 29/2 


A revolutionary cine camera from Kodak that brings 
8mm. filming within the reach of all. Fitted with f/2:7 
lens which is more than odequote for colour filming 
exposure guide ensures well exposed pictures every time. 
Easy loading, robust construction, accurate filming 
everything that the budding enthusiast could desire. 


8mm BROWNIE MOVIE F/I°9 
omy £15 0 0 


Case 35/10 
30/- DOWN & monthly payments of 35/6 


This model is fitted with the lorger aperture f/1-9 lens— 
for the man who requires to film interiors and poorly lit 
subjects Push button release and continuous run lock, 
exposure guide, long run motor. This lens wil! accomodate 
wide and telephoto attachments and the viewfinder 
is marked according!y 


8mm BROWNIE 
3-LENS TURRET 


onty £27 [5 | 


Case 54/3. 


£5 DOWN & monthly 
payments of £3. 


An advanced version of the Brownie f/|-9 which incor- 
porates a rotary 3 lens turret complete with all lenses 
This mode! is ideal for the enthusiast, and with its 
additional scope will odd a professional touch to your 
pictures. 

A well made camera, designed and finished to the usual 
Kodak standard 


NEW KINAY 816 EDITOR 
DUAL 


SIZE 


8mm & 


l6émm 


£17 17 0 


Complete 


36/- DOWN 


8 monthly 


payments of 
42/2 


De uxe dual size 8/i6mm. editor from the famous MURAY 
ronge. Lorge 4)” x 34° screen with excellent overall brilliance, 
edjustable focusing, two way framing. Single handle provides 


2 speed winding for viewing and rewinding. 
provided with a notching device, storage spoce for splicer ond 
cement and spore spool holder 

ded for bh 


The mochine 


Totally enclosing cover 





| al 


> pr 


is 


is 


NEW ANIMETTE EDITOR 
WITH FOLDING 
REWIND ARMS 
Precision Gmm. editor complete 
with bench and | : | rewind erms. 


ideal for cutting ond editing your 
films to give a really professional 


8mm. 
ADMIRA 8F 


effect. Clear bright picture and fitted with notching device. 
in durable grey crackle 
10/- DOWN 8&8 monthly payments of 23/6. 


Finished 
£9/9/0 complete 








A UNIPOD—the ideal support for a still or cime camera—aAT A 

REASONABLE PRICE 

SUSIS CONDOR UNIPOD with instant lock/instant release 

Many aspects of a Unipod combine to make it a necessary piece of 

equipment for the person wanting shake-free stil! pictures or stable 
cine filming plus @ great degree 
of accuracy in panning. It is 
not so bulky as a tripod, less 
weight and considerably less 


expensive 

( This excellent new SUSIS CONDOR 
UNIPOD is ‘‘cine tripod quality’’ and 
has a unique instant positive lock 
ot any extension—one shake and 
the leg extends to the required 
height, a slight pressure on the foot 
release and the height is reduced— 
no locking rings to turn, no screws 
to rotate. Lightweight—only |7 oz. 

portable—length only 24in. 

versatile— extends to over Sft. The 
camera screw is reversible for 
English or Continental threads and 
the unit is provided with a safety 
wrist strap. Excellently finished in 
grey with polished metal fittings at 
only €4/11/3 or 5/- OWN 
o—< 5 monthly payments of 
16/2. 











8 mm. filming with ex- 
posure meter contro! at 
a lower than ever price. 
Precision 8 mm. camera 
with coupled exposure 
meter/operture control, 
coincident pointers vis- 
ible in viewfinder. Con- 
stont run and single 
picwre device for car- 
tooning and titling, f/2-8 
lens. Viewfinder fully 
peraliax compensated. 
Excellently finished in 
black and chrome and 
superbly styled. 


£24 100 


98/- DOWN 
8 monthly payments 
of 51/6. 








EXCLUSIVE TO PRONTOPOST 
UNBEATABLE CINE LENS OPPORTUNITY 
I}in. F/3-S PELEPAR TELE LENS IN 8mm. D MOUNT 


High definition telephoto lens 

which fits any interchangeable 

. Camera with standard 

** mount, including letest 

GB Sportster, and Tri- 

lens, Bolex C8—C8S—C8Si— 

4 68— BB VS —- 88. —D8L —H8— 

Specto, Noris, Cime, etc. Top precision, it is beautifully 

finished in black with polished grooved rings for adjustment 

of focusing and operture. Focusing range from 3 feet to 

infinity, aperture from f/3°5 to f/22. Coated lenses, ideal for 
colour and black and white. 

Produced to sell at nearly £14. 


Our Special Price only £3196 Case 9/6. 
ONLY 4/- down 5 monthly payments of |6/-. 





Largest stocks 
Fastest service 
Confidential credit 
2 years guarantee 


14 days approval 











PRoNTOPOST 


APOSTALS 
WESTMINSTER PHOTOGRAPHIC 


Send me on |4 Days’ Free Trial seudiniaaaisienaian : 
uw include case Yes/No... 


ERVICE OPERATED BY 


# unsuitable | will return these goods to you, undamaged, within 
14 days (deposit returned aw s ). | am not under 2! 
years of age. 


Full name (PMr./Mrs. /Miss)...... jinviniinitiniiaiggiadnanisi anenhionas 





OXFORD STREET, 
LONDON, W.! 
GERrard 2720 





| Deposit herewith 


in 5/8 monthly inetal- 
ments as advertised. 


Acw3 








¥lé8 


ABA 


-_ tal 


9'5mm. Reel 
Cont. from page 916. 
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ago. This machine, in- 
troduced from France 
in 1949, used a 750w. 
pre-focus lamp and 
separate exciter lamp, 
and the motor ran at 
both sound and silent 

















speeds. To smooth the 
film motion between 
intermittent and sound 
head, a chute was used 
to “ pinch” the sides of the film and, in theory at any 
rate, to keep the tension on it constant as it travelled over 
the head, In practice, variations in film width, particularly 
at joins, tended to upset that constancy, and in 1951 an 
entirely new design, the Son, was introduced 

Nevertheless, the Pax was capable of excellent results. 
Mr. Bayley says the model he has was quite perfect in 
operation — except for occasional snags with that chute. 
With some films the tension was such that they rode over 
the teeth on the bottom sprocket, with serious damage to 
the sprocket holes; and sometimes old splices parted com- 
pany in the channel. So he decided that the channel would 
have to be replaced by something else. The design he 
finally adopted provides for maintenance of correct film 
over the scanning drum, maintenance of sound 
syne. by utilising the film loop between gate and drum, 
and adjustment of the film track 

The new arrangement comprises two grooved brass 
pulleys mounted on 4.BA steel shafts fixed to the brass 





tension 


thing, such 
shadow 


Making a Start from page 9/5 as 


cameraman ™ lighting, this is generally 
the best and simplest for out- 


a book, 
over the lens. An alternative 
might be to film from a height, with 
the camera pointing down 











~ 


Brass grooved pulley (left) and jockey pulley (above) 


mounting plate. The rotation of each pulley is controlled 
by a weak compression spring mounted on the shaft 
between the adjuster nut and the side of the pulley. The 
groove in the pulley is the width of the film, and is 1 / 16in. 
deep. The spring-loaded jockey pulley rides in the path 
of the two grooved pulleys. The tension of the film is 
effected by the combination of the adjustment of the small 
compression spring on each grooved pulley shaft and the 
depth at which the jockey rides between each grooved pulley. 
The device is quite trouble-free in operation, says Mr. 
Bayley, and requires no attention apart from an occasional 
spot of oil. Franks of Oxford Street, London, W.1, sell 
9-Smm. rollers which might well be adapted to his design, 
and with these, lathe work could perhaps be reduced to a 
minimum or dispensed with altogether. As the rollers 
used on the emulsion side of the film are properly relieved 
in the picture area, no damage whatever is caused to the 
film, and splices are unaffected. An excellent design, 
indeed, which makes a good projector even better. 





some of the advantages of 
pure side or back lighting, giving a 
touch of glamour without depriving 
figures of tone and colour. 

The direction of the light is, of 


to cast a combines 


door work. It is at its most effective 
with colour film if sunlight not 
intense. For colour, in fact, the con- 
dition described as “hazy sun” is the 
most desirable; it gives full value to 
hues and only the gentlest of 
shadows 

But don’t worry if there isn’t a hazy 
sun when you want to shoot. Good 
colour filming is possible even when 
it is raining or the light so dull that 
a wide aperture, such as f/2°5, is re- 
quired. Colours in midshots may be 
a bit heavy and long shots will lack 
brilliance, but close-ups will be 
excellent. 

Back lighting means that the sun is 
at the rear of the scene, or very nearly 
so; it is thus shining directly towards 
the camera and steps must be taken 
to ensure that it does not shine into 
the lens. The usual built-in lens hood 
may not be adequate, so you may 
have to get a helper to hold some- 


Is 


Care is also needed in taking an 
against-the-light reading with the 
electric eye or exposure meter. The 
light must not shine directly on the 
window of the photo-cell. Even if you 
point this downwards you may get a 
reading that, being correct only for 
the brighter parts of the scene, will 
make any figures appear in silhouette 
outlined in light. If you want detail 
in the shadows it will be necessary to 
open up from one or two stops from 
the reading obtained; it is possible to 
do this with black-and-white film 
without loss of the glamour of back 
lighting, but with colour film there 
will be over-exposure of the brighter 
parts, particularly of the sky. 

One or two back-lit scenes add 
variety to a film, although colours will 
be very subdued. 

Halfway back lighting, when the 
source of light is roughly midway be- 
tween the rear and side of the scene, 


course, infinitely variable between 
frontal and back lighting, and between 
almost vertical and near _ horizon- 
tal. Very often you have no alter- 
native but to take what Nature 
happens to be providing at the 
moment and make the best of it. But 
it does help if you know what to 
expect on the film when you see the 
sun in this position or the brightest 
part of the sky over there. Daylight 
can’t be altered, but you may be able 
to improve its effect by moving the 
camera a few steps to one side — or 
by coming back later in the day. 
Learn, then, to see things the way 
the camera sees them, and (for this is 
not quite the same thing) the way the 
film you are using will record them. 
In black-and-white filming use the 
shadows to the full; with colour ob- 
serve them with caution and respect. 
(Next week: THE CAMERA IN ACTION) 
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LIGHT RELIEF 


“If we don't get those shots of 

our respected friend,’’ said the director, ‘‘all the rest 
of the material will be absolutely useless. 

You did realise that, | suppose ?’’ 


By DENNIS LEGGETT 





“Like I was too late.” 


IT’S NOT FAIR,” said our Director And there was nothing for it. Ou sockets and plugs. These they checked 
‘It’s just not good enough.” Everyone’ defences had been lowered before the and reassembled. The two big floods 
commiserated. “After all,” our D. wal attack had been launched. In no time were dismantled, their lenses cleaned, 
lowed in our pity, “why should he hold Lights was among us and we were organ focusing slides cleaned up and the hous- 
us up like this? It isn’t as if he didn’t ised. All except the Art Bloke ings dusted. Cables were unravelled and 
know. It’s always the same with the “Now look,” said Lights, “why can’t rewound on their dried milk drums, the 
youngsters these days. You can see his you join in? Everybody else has python-like proclivities of the cables 
attitude in the way he dresses.” Some of o,” said the A.B, “I'd rather resigt being successfully held in check. Even 
the elder ladies clucked agreement ‘ the “dis” box was pulled apart, and the 
Others of us nodded. There were some o need for that,” muttered our Sec switch with the unaccountable habit of 
who obviously did not agree, but there You may not remember this,” said throwing all the lights from full to half 
was one thing we all had in common the A.B., “but the last time I tried to put brilliance was repaired. Lights was left 
We did not know what to do to perform this intricate service, watched 

The set was right. The lights were f by a respectful coterie 
ready. The camera waited. But there was 4 PAN We had all but reassembled the gear 
no Young Gentleman, The focal point : when the door swung open and an all 
of the evening’s shooting. he had not x too familiar voice said, “Like 1 was too 
appeared; and as there was nothing else j : ‘ late. So the train stops in between instead 
to shoot, there we were, as Lights put it - ; of at, and what am I to do? Leap out 
‘like a projector without any film ind walk? 

‘More like a sty without its pig,” said , - 4 massive groan went up. “Go home!” 
our Director. bitterly - - we chorussed. Only our D rushed to 

“Oh, come now.” the Treasurer was : greet the Young Gent 
quick to intervene. “I’m sure it’s not as rg ~ ae “Never mind the excuses!” The 
bad as all that. After all, there’s plenty > j Director had come to life. “We have 
we can do to fill in the time.” ! ; half an hour,” he announced. “The set's 

“Like talk, for instance?” said our D pn erer powers sl tal still up. We know where the lights 
“And you'll have a lot to talk about, ; should be. The action is easy. Exposure 
because if we don’t get these shots of a bulb in one of your lamps, it spat the focus, the lot all checked. All we need 
our respected friend, then all the rest thing straight back at me, and not con is the lights in place and we've finished 
of the material we have taken will be tent with that it tried to throw me across _ the film. How about it?” 
completely and absolutely valueless. You the room.” We went mad. Within minutes every 
did realise that, I suppose? ” Lights looked hurt How was I to thing was ready 

Apparently we did not know you were roaming about in your “Wonderful!”, our Director breathed 

Presently Lights broke the silencé stockinged feet? You should have been _ ecstatically, “wonderful!” But he should 
“Well, there’s no point in just contem- wearing rubber shoes. Anyway, it can’t have known. “Lights!” he commanded, 
plating our navels, is there?” happen now, the landlord has had a 13 and we were plunged into darkness. 

“I beg your pardon!” It was the Art amp. ring main installed.’ We stood around irresolute until our 
Bloke, shocked “Mumbo jumbo!” sniffed the A.B D's pain-ridden voice moaned, “Heaven 

“Well, you know what I mean.” ‘mumbo jumbo! And very suited to the help me!” 

Lights was disconcerted. “Let's do some evil spirits you have for company.’ “Damn!” said Lights. “It’s that 
thing about it!” ‘Now look,” Lights was affronted, “I! switch,” and he clattered and cursed his 

“Such as?”, asked our D tell you it can’t hurt you. It’s all un way to the dis. box. We heard a click, 

Lights thought, his face warming to the plugged. See!” and he grabbed at a then several more, then nothing. 
work.” “Phone him up!” he said nearby lamp stand ‘Well? The Director sounded as 

“Yes.” said our D. “That had been “Very convincing! said the A.B though caught by the windpipe 
thought of. His parents know not where Except that they’re all stored up inside ‘The lot’s fused.” Lights was in- 
he is.” that little tube, waiting for me to touch  credulous 

“So there's nothing we can do?” it.” Some of the ladies stared at the “Can't you do anything? There must 
Lights was frowning stand as though it might be a totem pole be something.” 

“Nothing.” after all, “No,” said the A.B., “I am not “Nothing!” Lights sounded broken 

Suddenly Lights was beaming. and too convinced. I shall do as you suggested “Man! If we can’t make with the 
late we all saw the trap. Through a riot earlier and contemplate * We all light, let's make with the dark,” said a 
of expostulation, exasperation and panic- waited like a Buddha.’ familiar voice. “Where are you, beauti- 
striken cries of “No!”, Lights boomed: After this work went on apace ful?” The ensuing silence was broken 
“Then we can overhaul the electrics!” Novices were shown how to strip lamp only by a short squeal 








ACW QUERY COUPON 
Enquiries should be accompanied by a stamped 
addressed envelope and this coupon, which is 
effective for one week from date of this issue 

(three months for readers overseas) 











Unknown Lenses 

Mansfield Holiday Il camera 
tele lens is 
the focal length. What 
it, please, and can the gate on this 


, 


On my 
neither the wide-anele nor 
marked to show 
camera safe ly he 


DHA 


removed for cleaning 
London, §S.E.25, 

Wide angle, 6S5mm.; tele, 32mm 
Rosley Products, the U.K. distributors, 
say that i is possible but inadvisable to 
remove the gate. For cleaning they sug- 
gest a jet of air from a bicycle pump or 
pecial “puffer” brush 


Danson 540 Tappings 


Next to the voltaee 
transformer of my 


tappines on the 
Danson 540 
marked +10, 0 
and 10. Please tell me what these are 
for B.A.G London, S.E.16 

They are for more accurate matching 
of the transformer to the voltage of 
mains, and allow it to be adjusted 
For example, for an input 
principal tapping at 
and the supplementary tapping at 
240v principal tapping at 


PIdiNS 


there are three others 


your 
in 10v 
of 230v set the 
240v 

10; for 


steps 


Your 


240v.. 
principal at 
+10 


supplementary at 0; for 250v., 
240v.. supplementary at 


How Soon to the Lab? 


Makers of filmstock exhort us to send 
colour film for processing immediately after 
exposure. How long, in your experience, 
does “immediately” A.D.M.D., 
Cardiff. 

Under normal equable home conditions 
in the U.K., we have left partly exposed 
colour film in our cameras for up to a 
month without adverse affects. A longer 
interval might be safe, but we’ve always 
been too anxious to see the results of our 
shooting to find out 

It is possible for the interval to be too 
short. If the film has become very cold 
during shooting and is unloaded in a warm 
room, condensation may occur on the 
surface and spoil quality. Avoid this by 
giving the camera time to warm up. 


mean? 


Lens Restoration 
Is it practic able to have an elderly 
lens repolished and coated? My camera 
Kinecam and a friend has 
lend me a lens from his 
holiday film. This 


cine 


is an Ensign 
oflered to 
Paillard-Bolex for my 


Problems 
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Solved 


lens fits, but would focus be correct?— 
WF. Wolverhampton 

Refurbishing of a lens by a specialist 
firm may well improve colour render- 
ing, definition anc contrast. One such 
firm is Donvin-Dumar Ltd., 73 Avenue 
Road, London, W.3 

[The Kinecam and Bolex are both 
C-mount cameras, so there will in theory 
be no problem with focus. However, on 
an old camera the register may have 
little. It would be a sensible 
precaution to have this checked, and if 
recessary adjusted, by the firm that 
coats your lens 


drifted a 


Wrong Register 
When I tried fitting a D-mount 
my Admira Il the threads 
match but the resulting film was hope- 
lessly out of Why ot Dar- 
lington, 

Although the threads are similar (not, 
identical), the standard D- 
mount register or lens-flange-to-emul- 
sion-distance is not used on the Admira 
Il. Among the lenses obtainable with 
Admira mounting are two 
Dallmeyer, a 65mm. wide- 
(38mm.) telephoto 


lens in 


seemed to 


focus 


we believe, 


the correct 
made by 
angle and a 1} in 





idal-m el-t-ih— 


ro} = )'4-1 a ane Lelele: 


iaat-lelal-iilema-lerelgeliale 


Pyrai SA Process 


ZONAL FILM FACILITIES t TO 


The Tower, 


Hammersmith Broadway, 


W.6 


Riverside 8741 
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Setter Than The Ten Best ?—continued from page 899 


aS Marlborough House and Claremont. It isn’t quite so 
moving, and I can see why the judges held it back from 
the final ten in the face of documentary excellence as 
represented by Lake Survey and A WNaturalist's Year 
Nevertheless, Philip Grosset’s now completed trilogy is a 
rare achievement, and all those of us who want to see 
16mm. film used with dedication and skill must applaud it 

The Story of Elias Crzem deserved its award in the 
Scottish amateur festival competition. I imagine that its 
little taints of amateurishness lost it an Oscar in the much 
tougher competition of the Ten Best. Elias Creem, an 
endearing character whose great ambition is to be famous, 
tries to achieve this by setting off a number of big bangs 
which he hopes will draw plenty of attention to himself 
Early efforts merely kill the postwoman and a cat. Bigget 
and bigger bangs follow, culminating in the explosion of 
2 gigantic firework. 

As the commentator tells, us, this still didn’t make Elias 
famous; though a lot of people heard it all right the 
last shot reveals a cemetery full of victims, including the 
unfortunate Creem himself 

A fine idea, executed with a nice sense of surrealist 
fun. I liked Elias’s daydreams, particularly his vision of 
himself as a great mountaineer, staggering with the Union 
Jack, to the sound of a howling gale, up something sus 
piciously resembling a moderate hill on Hampstead Heath 

The snag is that several key shots are held on to for just 
a moment too long (the final pay-off shot of the grave 
stones doesn’t come nearly slickly enough, for example) 
And the device of having Elias say several times, directly try 
into the camera, “I want to be famous!” is funny enough This is the sort of standard that serious amateurs have 
but is marred by complete lack of lip sync to aim at. It’s nothing to do with how expensive your 

There's even greater goonery in Peter Hickling’s two apparatus was, or how clever you are with an incident- 
clownish pictures dealing with the exploits of Deadly light meter and filters. It’s all a question of whether you 
Dudley, a private detective who looks like Terry Thomas have anything creative in you or not. Judging by the 
but behaves even more oddly. Neither film has as good a_ criticisms which have appeared in ACW of the 1960 Ten 
script as Elias Creem, but parts of each present crazy Best entries, quite a lot of people have. The others, no 
personal comedy far funnier than the stock exploits of doubt, will go on complaining about “professionalism” 
most amateur comedians. Inventiveness abounds, Thus, and the imagined evils of dedicated film-making. 
when we are told that Dudley was “on the spot before And to think that I used to castigate the Ten Best com- 
you could say Jack Robinson,” we watch him rushing petition! Ah, well, maybe I shall be doing so again next 
there. A recorded voice actually says “Jack Robinson” But how much nicer to offer appreciation instead! 


(ABOVE) “Deadly 
Dudley— Private 
Detective” 


(ABOVE RIGHT) 
“The Story of 


Elias Creem” 


* The 
Hand” 


(RIGHT) 
Helping 


(Frame 
from the 


enlargements 
films) 


but the tape has to be slowed considerably to give the 
hero time to illustrate the truth of the remark! 

I'd like to mention several other films which have failed 
to achieve the limelight in a year which must have been 
very remarkable for range and quality. I hope that I shall 
have the chance to do so from time to time in these pages 
In the meantime, I beg you to see the ten winners, and to 
to get hold of some of the rest 


year 





reflect the visible light forward, while 
letting the radiant heat pass straight 
through to the rear. As a result, the gate 
very much cooler (though in- 
creased ventilation within the 





their 12v./150w. version of it (first 
Photokina), for 16mm 
Another leading lamp manufacturer 


also showed us an advance model of a 


New Lamps for Shooting and 


was 


continued from page 896 seen at 


Showing 


could be used, conventionally arranged, stays 


to light a scene. Though the initial out- 
lay would be on the high side, clubs 
and other small units doing a lot of 
artificial light filming might find this an 
attractive proposition, specially as four 
or five units could be run from one 
ordinary 15a. socket. In off-the-camera 
applications, a little might be 
necessary to ensure that the boundaries 
of the illumination from the lamps did 
not show. 

In projection lamps, too, develop- 
ments were to be seen at the Fair 
Philips were showing a new 12v./100w 
mirrored envelope lamp, the 13116C/04, 
of the same basic pattern as their now 
famous 8v./5SOw. And in prototype form 


care 


built-in reflector lamp designed to cover 
1 16mm. frame. In addition to its rear 
mirror, this has an annular reflector in 
front of the filament, to collect a greater 
volume of light. Power is 180w. at 
22-5v.. life 25 hours, and it is 
lumens on the screen in 
junction with a 2 in, f/1-4 
shutter). This is comparable with the 
light output of a 1200w. 10-hour life 
lamp, but with appreciably less heat 
Just coming on to the American 
market is a dichroic reflector type of 
lamp. In this the internal mirror is 
not with aluminium, but with so- 
called multiple interference coatings de- 
posited in nine separate layers. These 


said to 
put 900 con- 


lens (no 


coated 


lamp- 
house becomes necessary), making it pos- 
sible to put up the power of the fila- 
ment without the danger of overheating 
the film, At Olympia we saw an experi- 
mental 250w. low-voltage version, which 
should be capable of screen luminance 
so far achieved only with arcs. 

Atlas were showing their new Tru- 
flector type Al/202 lamp, for use as a 
direct replacement in projectors designed 
for the &v., 50w. mirrored-envelope 
41/185. To be marketed this autumn, 
it is said to give a more constant light 
output than the Al/185—a claim sup- 
ported by lumen-maintenance curves on 
the Atlas stand, Price will be 32s. retail. 
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PTT Exquisitely engineered. Optically 

Hae hoe perfect. Beautifully balanced. 

A n g e ux Zoo Mm The Bell & Howell Angenieux 
: zoom lens is a lasting tribute to 


# Lens f/2-2: 17 to 68 mm. a at ae tans ck "ay 
Shown here with thfough-the-lens reflex viewfinder. oS ee ee ee 


one of the world’s foremost 
optical design companies. 


5 50 mm RETRO-ZOOM wide-angle attachment. Other fine Bell & Howell Angenieux C 
mount 16 mm. cine lenses now available: 


Write for full details and trade terms to: 10 mm. fixed focus /1-8 Wide Angle lens 
15mm.1/1-3 focusing Wide Angle lens 

BELL & HOWELL COMPANY LTD. patching nn bare teewer nid 

17, Hanover Square, London, W.1. Tel: HYDe Park 0816-8 75 mm. (3”) f/2-5 Telephoto focusing lens 





Battling bravely across the Deserts of Western England, our man in Havana (also 
Pontypridd, Wanstead Flats and East Cheam) is busy spreading our personal gospel 
to all who will listen. “WE CAN” he booms— 


REPAIR ANYTHING! 


PROJECTORS PROJECTOR LAMPS SPOOLS 


Some particularly nice LS5I6’s this week LSI6. Special Offer for Summer Season, 
Better value than ever -re-covered cases and i.e., June, July, August only. 3 L516 
so on. Same price though 488 -/- complete 
Debrie DI6. This is really an excellent one 
Obviously amachine for those who want really 
first-class results. Not expensive either 
£85/-/-. complece (Boss used to be chief elect LENSES WANTED 
pve cs type at cinecechni one nally - rs Pullin (Debrie) 3” £/1-6 coated, £6- - One of our customers wants a Fi-cord, in 
ays so he knows these machines inside 

. reasonable shape, any offers’ 
out-—) talk to Mr. Coveney about this one Pullin (Debrie) 2” f/1-6 coated, 5/10 - ne snap Y 
he knows all the answers Victor 2° f/1-6 coated, £4 10) -. 
Pathe ‘'Gem"' 95. Two of these—both mint Danson 2° {/!-6 coated, £4/10/- MIDSUMMER MADNESS SECTION 
aiS--. (Also quite a number of 35mm. projector 
lenses, F.L., from 5° to 7”.) 


These are going like mad. 8mm. 400° Cyidon 
alloy. Brand new, of course, 2/6 each, plus 
Lamps for Price of two, 40 -. (Plus others post I+ please 

on the List.) 


ss \ a Pathe B camera. Oldish, Works tho’, £4/-/-. 

a seta ry ‘Pathe 2008, in an A few L516 projector mechanisms, part dis- 

complete ~ Pathe =/- mantied. We're too busy to make ‘em up at 

PROJECTOR SPARES the moment. Come along and have a look if 

‘ c u ted. We'd probably job them 

PROJECTOR AMPLIFIERS Lots of bits and pieces for L516 machines you re interes 

‘ P aa a be agar - Cams 10/«, Claws 25/-, gate runners fixed and out at a reasonable price. 7S50W. transformer 

ranc new e owe amopiifier, 


enrene. Wii, Grind nee don be aoenillte for L516, £6/10/-. Boss reckons we're starting 
latest type. Complete and O.K., €17/10/- prung, + ore os ues, Compre another Ice Age. Workshop Boy now appears 


B. & 1.30! amplifier (new), €6/10 -. ““Micron £3/10/-. Service kits containing all the hor- in Hawaian shirt of truly blinding aspect 
amplifier complete but less vaives, €12/-/- mones and things necessary to revitalise tired Says if peacocks can do it—-why not he’? Oh 
P.A. amplifier (about |5w.), &4)-/- L516's at €3)-- and £1 16)- well 


(H.P. OF COURSE-—LISTS AVAILABLE. S.A.E. PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK, W.4 (CHI. 5752). 
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G.45 16 mm. GUN CAMERAS 

Magazine loading, 16 f.p.s. 2in. f/3°5 lens 

(fixed focus), 24 volt. Complete with 
magazine. 


OUR PRICE NEW 45/- 
(Post 3/-) 


Spa e New w Magazines 4- 
G.45 l6émm. Hand Operated magazine loading 
TITLING UNITS. NEW 45)-. 


LATEST MARK 3 RECORDER 
Coated { | 9 lesn, variable iris, 2 and 16 frames per 
sec. 3-speed shutter. Takes |6mm. film in maga- 
zines. Complete with magazine. BRAND NEW 


OUR PRICE £4/10'0 
Spare magazines 10/- each 
NEW PROJECTOR LAMPS 
GREATLY REDUCED 
500 w., 


110 volt, for L516 3 for 25/- 
Post 2/6 
750w for Debrie 
Pre-focus 
for Bell-Howell 

Bel!-Howell 

yf Ov., Pre-focus 
, 110v., Pre-focus 
for Specto 

Postage | /6 extra 


100v 
1t5Sv 
. 110v., 

1 10v 


G.B. L.516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C l, 
arms i2in. speaker 


OUR PRICE £55 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521! 











for ALL your CINE supplies 


KIRK’S 
ra 


The largest stock in S.E. London 


256/8 KIRKDALE, SYDENHAM, S.E.26 


— SYDenham 5416 


SPECIAL FILM SUPPLY SERVICE 


By return of post — 8mm. 2 x 25ft. Gevacolor 25/4 
Agiacolor, Kodachrome 27/8, Gevapan 21/5, 100ft 
spools Kodachrome 94/9 lémemm. 100ft Gevacolor 
72/9, Agfacolor, Kodachrome 73/!, 50ft. Kodachrome 
42/9, men 100fr. 56/-, 5mm. Gevapan 26/4 

Pathe SX 11/6, P.C.F. 19/9, P & H Chargers. All films 
“fresh"’. CASH WITH ORDER 


LORELL PHOTOGRAPHIC SERVICES (CW 27 
New Mills, Stockport, Ches. 





| 


ISSUE DATED JUNE 


TUESDAY 


FILMS & FILM LIBRARIES 


FILMS for the collector 

illustrated catalogue to Pp 
ACW), 73 Caledonian Road 

N.1 

Smm. B/W FILM in 27sch 
(exclusive of processing). 9-S5mm 
4/6 per 25ft. or Super Quality 
5/6 per 25ft. ( 


29th_-FIRST 
JUNE 19th 


1d 2/- fully 
(Dept 


London, 


for 
aradis Films 
Kings Cross 
9 sch at per 25ft. 
B.W. film in 27sch. 
29sch and 37sch at 
i exclusive of pro- 
Pathescope Fi (Cartoons) in 

sealed carton 19/6 each (limited 
supply) film 1! Sft. length 2/6 per 
sealed tin film 29sch each 
Please add extra for postage items 
Direct Photographic Supply ¢ arro ad 
(Corner), Edgware Road, Londor 2 
CONTINENTAL FILMS 
films from France. Call o 
illustrated leaflet. Cinevuc 
Capitol Films (Dept. ACW) 
London, W.1. GER 8196(T/C) 
HOME MOVIE FILMS. S 
State requirements. Diamond 
235a Higt Street, Slough 

FILMS. Comprcher ‘ 

19 ¢ lege Road, Harr 
8mm. FILMS, exchanged, bought, so 
prices, JCR, 63 Pelham Road, 5.W.! 
8mm. FILM HIRE LIBRARY: variety fr 
Stamp for 
membership rom Sweatman 
Broadway, Maidstone, Ke 
9 Sam sot ND SILENT a, MS Huge 


. prices 


and 


rot in 
9-Smm 


charger al 
cessing) ms 
200ft lengths, new 
1 6nmnr 


16mm 


Viewer 
Wardour 


ibe 


8mm 
Optics 


to stalogue 


Hedge 


all interests 


‘ 


umeras, pro; acc sories, filt 


GOLDEN FILMS LTD 
1961 SENSATIONAL SUMMER 
new Home Viewers Cine Club now av 
fabulous 
Full 16mrn ‘ 
60-66 W ARDOL R STREE 1 
(GER: 


THE ¢ AMERA SHOP Davis, Bognor, are 
Cine speciali ffering the best selection and 
largest stock i . in West 
Sussex. Easy ter diting, copying. 
etc 40 Statior Regis. Write « 
Phone 3877 
BOLEX 


case £85 


OFFER 
silabie 
learance sale barg I K i tk 
6d 


‘LONDON, Ww 


anges 


Bognor 


H8&8 THREE LENS in ling 

Phone evenings BARnet 7383 

16mm Bell & HOW! LL 
nditioned t year £27.10.0 

Road Heref ord 

VICEROY, St 

elotal 75 


1° 


Switar 


70, ¢ ke f/1°8 
Atkins 


works re 
56 Breinton 


PERB T.T.H 
Serital [/1, « 
mtinuous. ¢ 
Appro 

Walsall 
— SALE EUMIG ¢ Co, Camm. CINE CABEERA. 3 
spee U.V. filter. As new, £68 
(Phe me FOR 0507 ) 
KODAK TRIPLE 


mint 


LENSES, Ive 
iticai focuser, 
filter 
pleasure 55. Stone, Lx 


tal f/1°4, 
converted 
» 8-32 sole 


ax reason 


mgwood 


0.1.0 


E.R.« 


TURRET 1/19, including 
n.« Box 300 


d three films. £2 
EUMIG C3R COMPLE ‘. WITH accessories costing 
£105—want £60 o pe Son Talkie Pro 
jector omplete Elizabethan Tape 
Recorder, £28. 2in. x 2in slide projector, £15. All 
mint condition, Bowman, 13 Sandringham Road, 
Wood Green London, N.22 

BOLEX 1l6mm. STEREO OUTFIT COMPLETE. 
U.V. filters, Viewfinder, Close-up, Screen, etc, As 
new. £60 *‘Sixteen’’, Preston Stree Brighton 
NEW BOLEX D &l Switar £/1-8/5-Smm 
Switar f/0-9/l13mm Switar [/1-8/36mm. in Minie 
£170, o.n.0 Box 308. 


with 


case 








ON 











CAMPKINS of CAMBRIDGE 
CLEARANCE OF USED 8mm. CINE CAMERAS 


Sportster Duo f/2:'5 Twin Turret 

Bolex C.8 Foc. 2:5 Yvar, Case 

Agfa Movex 88 {/2°8. E.R.C 

Brownie 8mm. Movie {/2°7. E.R.C. 

Cine Kodak 8 Model 20 f/3'5 

Bolex BB f/1-9 Xenon 

C3 f/1-9. Meter. E.R.C 
Japanese) 8T3. 3 lenses on 


Eumig 
Crown 
Turret 


Agfa Movex 88L, {/2:8, Meter, E.R.C 
Bell & Howell Sportster f/2-5 Mytal 
m. Model 50, {/2-8, Case 

).8, {/2-5, Case 

& Howell Sportster Tri-lens f/1-9 
4, Electric {/2'5 

Bauer 88C {/2:°5, TTH Speeds 
olorshot 88, {/2-8, Case 
Revere Ranger 
6246, f/1-9 Sur 
EE 


cis 
ais 
<2 
aw 
£12 
422 
ais 
{/2-5, speeds, case ais 
vdial, E.R.C ais 
Automatic f/1-9, E.R.C, €27 


Revere 8r 
Cima 
Bel 
Eumig C 


spectro 


eecooocoeoeeosoc ee eocoeece & 


Autoset 


Kindly note that every week we have to return 


money to cu 


stomers who send in too late. The 


great majority of items listed cannot be repeated, 


Money Orders or C.O.D 


so please order early 


for immediate dispatch 


CAMPKINS CAMERAS 


(Dept. A..C.W.) 


1S King’s Parade, 
CAMBRIDGE Tel. 5179! 











‘CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 6236 











VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay 5°, charge 
CALL TODAY—YOURS TOMORROW 

CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 6958 














GOOD 
ACCESSORIES 
COST LESS AT 


PROFESSIONAL TRIPOD £6.19.6 
A inagnificent tripod, specially made 
for Boots by a W. German specialist. 
Unique web construction ensures 
complete rigidity. Weighs only 34 Ibs. 
Length closed 24 ins. extending to 
58 ins. Independent leg and column 
locking screws. Rubber feet, threaded 
to reveal spikes for outdoor use. 








DE LUXE PROJECTOR STAND 
£6.6.0 

3 6” high, of tubular steel, with safe- 
edge top 114° x 15”. Tilts by means of 
patent screw rod with safety lock. 
Screw foot for uneven floor. Unique 
self-erecting rack takes slide box, 
magazines and cine reels 50-400’. 
Very stable, light weight and top value. 





PISTOL GRIP 30/- 


For rock-steady cine or still pictures. 
Specially engineered in Italy for Boots. 
In polished metal, with spring-loaded 
trigger which actuates cable release 
(available extra). 





PAN AND TILT HEAD 35/- 


Precision engineered, with grey enamel, 
chrome and satin steel finish. Un- 
usually smooth in action, with inde- 
pendent locks for both pan and tilt. 
Movie enthusiasts will find nothing to 
compare at the price! 





CAMERA WRIST STRAP 7/6 
Keep your camera handy and safe 
with this comfortable wrist strap in 
strong grey Perion, with adjustable 
sliding knot. 


-------— 


| EXTENDED CREDIT FACILITIES 
| Ask at your local branch for details of Boots own Extended Credit 
| scheme for purchasing items that cost over £5. 


€Z2 THE PHOTOGRAPHER'S CHEMISTS 
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A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Credit Terms 





Approvals Part Exchanges 


Open until 6 p.m. Saturdays 


im 


COMEDIES 
CARTOONS 
NODDY 
THRILLS 


ADVENTURE 
TRAVEL Buy WALTON MOVIE FILMS | 
fr show at heme. | 
CIRCUS a i - 8mm 


Ww E ST E R N Ss For full details of hundreds of 


wonderful films, please send 44d 


e A G 7 A N T g Y S.A.E. for the Walton Home 


Movie Catalogue. WALTON 
etc. FILMS are obtainable from your 
dealer or from: 
WALTON FILMS, 282 Kensington High Street, 
London, W.14. Western 6445 6 
—TRADE AND EXPORT ENQUIRIES ALWAYS WELCOME— 




















Your 
Camera 
Abroad 


on holiday means it —¥ 

will be open to many 

risks on sea, moun- 

tains, lakes and rail- 

ways. A Norwich 

Union Camera Policy 

insures your equip-~ 

ment against theft, 

accidental damage or loss, etc. Accessories may be included. 

Premium from 5)- a year 


Post the coupon now for full details to: 





SOCIETIES 
16-20 SURREY STREET, NORWICH, NOR 88A 


(M...) 
Address 


Without obligation on my 
part you may send me full 
details o, your Camera Ba tt 


Insurance Policies. Camera... 
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CAMERAS & LENSES 


PAILLARD BOLEX H.16 Turret head 3 lens. 7-Scm. 
telephoto, 2-7 ordinary, 1-5 wide angle. Superb con- 
dition. Recently overhauled. Leather case. Extras 
Cost approx. £270. Sell 110 gns. Hurst, White Lodge, 
Brondesbury Park, N.W.6. Willesden 0399 
CAMEX REFLEX-8, as new, complete with Zoom 
lens, closing iris, Pistol grip, case, sixty-colour meter, 
set of colour filters. Cost £180. Accept £100. Box 306 
BELL HOWELL 8mm. AUTOSET TURRET 
CAMERA with case and U.V. filter. As new. £38 
Box 307 
BOLEX B8VS 1-9 13mm., f/1-9 5-Smm., f/2:8 36mm 
Pistol Grip. Parallax lenses, leather case. As new, £70 
Ewell 2184. After 6.30 
G.B. 605C. £/1.9 FOCUSING, new January, used 
one film only, £33,'0.n.o. Bryant, Redhill (Surrey) 
$809 


BELL HOWELL AUTOSET Mk.I mint., cost £39, 
accept £20. Admira 811A f/1-9, pistol grip, new, un- 
used, guaranteed, cost £48, accept £39. 145 West 
Coker Road, Yeovil, Somerset 


PROJECTORS 


BARGAIN. SIEMENS 2,000 16mm. PROJECTOR. 
Six films. Six 1,600ft. spools. £75. Buyer collects, 
Merryfield, 11 Walton Court, Laindon, Basildon 
Essex 
KEYSTONE 110 
editor, and splicer. Perfect order 
Spares and accessories. £65 o.n.o 
High Street, Ramsey, Huntingdon 
3266. 

BURLINGTON CAMERAS OFFER. Bel! & Howell 
613R 16mm. projector, £45. Bolex H16 series V f/1-9 
Pizar mint, £77. Bolex H16 standard f/1-9 Dallmeyer, 
£55. Bolex C85 f/1-9 Berthiot, £25. 25 Burlington 
Arcade, London, W.1. HYDe Park 0040 
COMPLETE BELL-HOWELL “631” 
new, £190. Hutchison, 13A Park Road 
Lincs 

G.B. L516 G.B. STAND (19 Guinea model) 
Screen. £60. “Sixteen’’, Preston Street, Brighton 
16mm. B.T.H. MODEL 31 S/S PROJECTOR, 
recent overhaul by makers, complete with loud- 
speaker, £100 Box 303 
SPECTO 8 PROJECTOR 500w. lamp with Hunter 
screen, both mint condition, £23. 2 Cotleigh Avenue, 
Bexley, Kent 

B.T.H. S.R.B. i6mm. SOUND PROJECTOR 
complete with transformer and speaker, has been 
completely rewired and overhauled and is in perfect 
working order, £40. V. Tickner, 18 Angles Road, 
Streatham, London, S.W.16 


COMPLETE OUTFITS 


PATHE 95/H CAMERA F/1!°9 Berthiot lens 
“Pax”? 750w. sound projector. Long, and normal 
focus lenses. Excelient condition. Original value over 


£200. Offers invited Box 304 


COMBINED PROJECTOR, 
New June, 1960 
Dr. Greaves, 72 
Phone Ramsey 


outfit, as 
Grantham, 


Box 


LS16 OWNERS, new, boxed lamps, 9/-, post 1/-, 3 
for 25/-. post paid. Unboxed, but perfect, 3 for 20/- 
post paid. 3 Milton Street, Derby 

“DEKKO” 8/16mm. GEARED REWINDER ARMS, 
400ft. New. Listed £3/6/- pair. Offered at 36/- pair. 
Realm Ltd., 92 Stroud Green Road, N.4 

ALL METAL TRIPOD PROJECTOR STANDS, 
£5.10.0. Movie Titlers as new and complete, £4.15.0 
and £8.15.0. Lamp guards, 300watt, 17/6d., SO0Owatt 
18 /6d. Cine inspection viewers non-animated, 16mm., 
42/6d., 8mm. 47/6d. Geared rewinds as new on base- 
board, take all gauges, £2.15.0. Stamp for lists 
Foord Photographic, 25 Blackbull Road, Folkestone 
Kent. 


DUPLICATING, Shorthand, 
translating. Mabel Eyles, 10 
London, N.11. ENT 2334. (T/C) 

THE CAMERA SHOP, John Davis, Bognor, offers 
full cine services, editing, titling and copying of 8mm., 
16mm. and 9°S5mm. Quotations sent without obliga- 
tion. 40 Station Road, Bognor Regis, Phone 3877. 
(T/C) 2) 

FOG, MIST, SMOKE effect. White, dense, harm- 
less. Trial 5/-. Working quantities cheaper. Rumney 
Gibson Ltd., St. Anne’s Road, Harrow, Middx. 
A.C.W., 40 COPIES TO JAN., 1961. 33, Movie 
Makers 50/- plus postage, Bolex B.8 f/1°5 Xenon 
13mm., f/2°8 Xenar 38mm., superb definition, Bolex 
case, £70, cost £163 new. 157 Marsh House Lane, 
Darwen, Lancs. 

CHANGING GAUGE. 2 Reels Kodachrome 8; 3 
Agfacolor 8; | Gevacolor 8. £5.5.0 The lot.—Turner, 
26 Horsemarket, Northampton. Phone 3337. 
HAVE 71 ACW 1951/1955, 1959/1960. Offers, col- 
lect, London. 8mm. Adult films wanted. Box 305 


typing (MSS/tapes), 
Beaconsfield Road, 


George GREGORY 


(Photography) LTD. 
FOR 


CINE CAMERAS, PROJECTORS, 
FILM LIBRARY, EDITING 
NORWICH 


2 Lower Goat Lane 
Telephone 23464 


CINE DUPLICATING 
Contact, blow-up, reduction. 
Col. B& W. = Send for list. 


KINE PRODUCTION SERVICES LTD. 
4 Dawnay Road, Bookham, Surrey 














Still the best and Cheapest Magnetic Strip Recorder 
£59 . 17 . 0 complete 
PETERSON MAGNETIC 

FILMRECORDER 
for 8mm. or lémm. film 
Details from 
E.v.T. MAGNETICS, Dept. PM A.C.W 
157 Long Lane, Bexleyheath, Kent. Tel. Bex. 7440 
Trade and Industrial Enquiries Welcomed 




















HOME MOVIES COST LESS THAN YOU THINK 
but if you’re thinking of home movies drop in at 
Cinephoto . ... we'll help you to chose the right 
equipment for the type of filming you intend to do. 
industrial Service Dealers for 
RANK PRECISION INDUSTRIES LIMITED 
manufacturers of BELL & HOWELL cine equipment 


} 
| 
} 


CINEPHOTO® 


Equipment Limited 
Tel.: BLAckfriars 6287, 5287 and 9044 


172 CHAPEL STREET » MANCHESTER 3 








TURRETS by the 


Conversion Specialists. We fit twin lens 
turrets to 


C8, C8s, 
Sportster 605a. 


C8si, B. & H. 


Price £8 


Bolex 


Triple lens turrets to 
Bolex C8, C8S, C8SL, BB, B8VS, BBL 
Sportster 605a. Price £12 
B. & H. Sportster (Spigot mount) 
Triple only, £€12/15/0. Specto 88, 
Triple only, £22. 


LENS ADAPTORS 


Extend the range of your cine camera 
with any of these precision lens adaptors 
Leica lens thread to “‘C’’ mount 35/- 
Leica lens thread to “‘D’’ mount 35/- 
**C’’ mount lens to “‘D’’ mount 24/6 
**D’’ mount lens to B. & H. Viceroy 
turret 21/- 


Precision cine repairs 
of all descriptions 


BUTTERFIELD PHOTOGRAPHIC 
MFG. CO. 
Norway Street, Portslade-by-Sea, 
Sussex 

















! 





YOU CAN’T BEAT. . 


BURLINGTON 
for 


BOLEX 


xs BURLINGTON CAMERAS LTD 
, 25 Burlington Arcade 
London: WI. 


illard 
Bolex 


tenia HYD. 0040 











———D. H. SHRIVE Ph. C-—— 


The Complete Cine Stockist 
CAMERAS 
PROJECTORS 
SCREENS 
H.P. TERMS 
CUMBERGATE, PETERBOROUGH, Tel. 43/9 








SCREEN BARGAINS 


Bir 6ft. Washable white 
wrapped. £5. 10. 0. 6ft. 6ft. £4. 5. O. SILVER 
ROLLER SCREENS. 6ft. x 4ft. 40/- AMERICAN TRI- 
POD SCREENS. ALL SIZES BEING CLEARED. WE 
ALSO OFFER THE FOLLOWING ITEMS FOR SALE 
2° x 2° Travel Slides. Good Religious i6mm. sound 
films. 35mm. Filmscrips. L516. l6mm. sound Pro- 
jectors. Reconditioned. £50. 0. 0. 

REALM FILM SCREENS LTD. 

92, STROUD GREEN ROAD, N.4. 


roller screens. New 


PROCESS YOUR OWN FILM easily and cheaply, 
16mm. and 8mm. processing tanks from £7.7.0 
complete with full instructions. Success guaranteed 
No extras to buy. Illustrated leaflet. S.A.F 
Pearse, Manufacturer, Midtaphouse Works, 
keard, Cornwall 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR” (12/6). 
“Adapting 200B to Sound” (3/-). “Converting Koda- 
scope ‘C’” (3/6); special offer, all three for 15/-! 
Cineluxe, 1,725 London Road, Leigh-on-Sea, Essex. 
AMERICAN PUBLICATIONS, Year's subscrip- 
tion “American Cinematographer’’ 35/-, specimen 
4/-; “Better Movie Making’ 28/6, specimén 6/- 
Full catalogue free. Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. (T/C1). 

ACW's JANUARY 1956-January 1961. Offers. 
Kay, 77 Broadfields Avenue, Edgware, Middlesex. 
BEST OFFERS. ACW September 1952 to date. 
excellent condition. Roxbee, 9 Crowndale Court 
Euston, London Ww.i 

“BUILD YOUR OWN PROJECTOR” (12/6) 
“Adapting 200B to Sound” (3/-). “Converting 
Kodascope ‘C’”’ 6); Special offer, all three for 
15/-! Cineluxe, London Road, Leigh-on-Sea, 
Essex 

CHOOSING AND USING A CINE CAMERA, by 
Edwyn Gilmour. A guide to choosing a camera from 
the bewildering array on the market. Each mechanical 
feature is described and its function explained. Also 
covers hire purchase and guarantees, accessory lenses, 
exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp. 
64 x 4fin., price 8/6. 

CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in the selection of a 
model most suited to individual requirements. 
Describes the models available, their care and main- 
tenance as well as the actual screening of films. Line 
Illustrations. 128 pp. 6} x 4jin., price 8/6. 


Lis- 


Ga 
1725 





926 


BOOKS & MAGAZINES 


CINE TITLING, by John Daborn. The technique of 
filming cine titles, stressing the importance of design, 
lettering styles and other artistic values and explaining 
new lettering methods. Novelty, trick work, and 
animation are included whilst hints and tips are based 
on first-hand experience. Half-tone illustrations 
112 pp. 6} x 4}in., price 8/6 


EXPOSING CINE FILM, by Brian Gibson, F.1.B.P 
The basic principles of exposure determination for all 
users of cine film from the inexperienced to the 
advanced worker. Covers film emulsions, filters, 
colour temperature, shutter mechanisms, lenses, 
exposure meters. Line illustrations. 128 pp. 6} x 4jin. 
price 8/6 


FILMING Py COLOUR, by Derek Townsend, 
M.B.K.S., A.L.C.F. A guide for all who shoot colour 
Covers the fins colour temperature, filters, exposure, 
colour appreciation problems, the lens, filming by 
artificial ‘ight, practical outdoor and holiday filming, 
choice of equipment, film equipment, film technique, 
projecting. Glossary of terms relating to cine. Line 
illustrations 128 pp. 6} x 4jin., price 8/6 





WANTED 


WANTED: SURPLUS CAMERAS, enlargers, cine 
cameras and projectors; photographic equip. of every 
description, surplus and outdated film and paper: 
large or smal! quantities. Phone, write or call:— 
Spears (Dept. A), 14 Watling Street, Shudehill, 
Manchester: phone BLAckfriars 9432 (5 lines) 
Bankers: Midland Bank Ltd 
WANTED: SECOND-HAND BOLEX and other 
ae be yo Highest prices. Burlington Cameras 
25 Burlington Arcade, London, W.1. HYDe 
Paris 0040 
SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment. 
Excellent Hire Purchase Terms available. CHARLES 
FRANK LTD., Saitmarket, Glasgow. Phone: 
BELL 2000 
WANTED —1i6mm. Sound or Silent films featuring 
Angling in Britain or Overseas. Oglesby, 4 Barker 
Lane, York 
WANTED: TELEPHOTO AND WIDE ANGLE 
LENSES for Bolex H.16. Must be mint condition. 
Box 298 
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LAUREL AND HARDY—Football—Boxing—16mm 


Sound Films wanted. Price—Particulars on 
Box 299 


WANTED BY PRIVATE CASH BUYER, B.8.L. 
Body only; Also Pan Cinor 40.T. Zoom tens — 
to:— Box 301 





SITUATION VACANT 


TELEVISION PHOTOGRAPHER REQUIRED 
Photographic Co. in Aberdeen invite applications 
from a photographer for the following interesting 
post 

Cine photographer experienced in the requirements 
for Television, able to organise and undertake News 
films/News features/Documentaries and with the 
creative ability to make commercial advertising films 
Good salary and percentage of profits 

The above post is permanent and with excellent 
prospects. Please write immediately in confidence, 
giving full details and experience to:—Box 302. 














MALHAM 


TELESCOPIC STAND MODEL 


This model is provided with a rigid, 
telescopic floor stand of superior con- 
struction which allows the screen to 
be placed at an optical centre height of 
4ft. 3ins. Asliding centre tube arrange- 
ment provides uniform tension. 
40” x 30” or 36” x 36” 676 


PHOTOGRAPHIC EQUIPMENT 


YOUR FILMS WILL LOOK ALL 
THE BRIGHTER WHEN PROJECTED ON 


MALHAM CONVERTA SCREENS 


HANGING WALL MODEL 
Large diameter rollers and 
heavy, top quality fabric allows 
the “Converta Wall Screen 
to hang perfectly flat from the 
top roller or cord. 
40” x 30” or 36” x 36’ 


TABLE MODEL 

Tensioned by an adjustable 
centre bar, this model is fitted 
with plastic capped feet which 
swivel to give a very firm sup- 
port on the table. This model 
can be fitted to the floor stand. 
40” x 30” or 36” x 36” 496 


Write now for our new, free, 32 page illustrated catalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 65/67 Malham Road, LONDON, S.E.23 FORest Hill 9774 


Telephone 
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W.C.2. 


Remittance for....... 


Please insert my advertisement in AMATEUR CINE WORLD for 


| do/do not not require a box number. 


ouved Biseronccindsle 1 Gnatoaed. 





PLEASE U SE BLOCK CAPITAL LETTE RS 


























Advertisements for issue dated June 29th 
must be received by first post on JUNE 19th. 




















Published by the propri Fountain Press Ltd.., 
by Hunt, Barnard & Co., Ltd., 
Agents for South Africa: Central News Agency 


at the Sign of the Dolphin, Aylesbury, 
Ltd. (London Agents: 
foundiand by magazine post. 


46-47 Chancery Lane, London, W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 


Bucks. 
Gordon & Gotch Ltd.). 
The title, Amateur Cine World, 


Agents for Australia and New Zealand: Gordon & Gotch Ltd 
Registered for transmission to Canada & New- 
is registered at Stationers’ Hall, London. 





@® BOOKS FOR MOVIEMAK 


CHOOSING & USING CHOOSING & USING A a MAKING 8 MM. 
CINE PROJECTOR CINE CAMERA ae MOVIES 


f 
Philip Grosset 


Why use 8mm ?; Pro 
The Camera; Film Stock 
Controls; Screening 
Titling ; Planning 
Showing; Colour 


their Care ome Shov Ser Fa 


4jin. 8s. 6d. (Postage 8d ? 


35s. (Postage 2s.) 


128 pages 
CINE HINTS, TIPS 
FILMING IN AND GADGETS , 
COLOUR y ————. MOVIE-MAKING 
bala eet : cei oe ae DEFOR EVERYONE 
' wl R. H. Alder 

Cine-Camera and 

Film and Filters 
and Lighting: Script 

nuity; Camera Mani 


Artificial and Daylight 


Editing; Titling; Proje 


jecting; Glossa 1? re ; ‘ ‘ $3; ' 
Hs. 64. (Postaze 84.) ; S.8.-0811 200 ee ce ce ee 
“ 4 HOWELL 8MM. / 10s 64 (Postage 10d 
CINE DATA | CINE MANUAL 


cen | = : SPECIAL EFFECTS IN 
; Model 624 ) CINEMATOGRAPHY 


H V. Bulleid 
Animation; Super 
position Split Screen 
Optical Effects; Titles; Seitts 
and Models; Mirrors, Modi 
fication after Processing 


Postage Is. 6d ' 
ind 5 4 page Line and Half-tone 1 


NTRODUCTION TO 22s. 6d. (Postage 1s.) 


shite CINEFACTS SERIES 
2s. 6d. each (Postage 3d.) 


CINE TITLING 


Da 


Home Movie Shows 
Making a Story Film 
Cine Stereo for Amateurs 
Tricks with Movies 
Ss. 6d. (Postage &d.) e cu Processing Amateur Movies 
vias — : : Half-tone and Animated Cartoon 
' Postage 10d.) Adding Sound to Movies 
Filming in Colour 


DICTIONARY OF 
CINEMATOGRAPHY Perfecting the Film 


Wallace § arp 


Contents Using the Camera 
— parse Data; Camera lO your Photo Dealer, Bookseller, or in case of difficulty to: 
ye ound ghting: Proces- 
sing and Editing; Leaders and fect sagpaocidlhenseny 
46-47, CHANCERY LANE, LONDON, W.C.2. 


Splicing; Projection; Dictionary 
140 pages. Line Illus. 7} Sjin. 15s. 6d. (Postage 1s.) 





Please send copy ies of 


EXPOSING CINE 
FILM 


Brian Gibson Il enclose remittanc including postage. 
Contents: Exposure and How it 
is Made; Lens ms; Meters NAME 
Artificial Light; Daylight; Glos- e 
sary 128 pages Line Illus ADDRESS 
64 4iin. 8s. 6d. (Postage 8d.) 














You must try... 
Gevasonor Magnetic Recording Tape 
Now available in a full 
range of types and sizes 


SPOOL TAPE PRICE PER STOCK 
DIA. LENGTH SPOOL NO. 


PAPE 


TYPE M 4 Bt 0" M/90 
Standard Play 5," 600’ M/183 
820’ 3 M/250 


1200’ M 305, 


MAGNETIC 


rYPE LR 3” 225 LR/68 
Long Play : 450° 


goo’ 


GEVASONOR 


1150 


16500 


evas r 


r'YPE LRP 225 - LRP/68 
Long Play 450° LRP/137 
lensilized goo’ LRP/275 
Polyester f 1150’ QF LRP 350 
1800’ - LRP/550 


LAPI 


MAGNETI( 


rYPE DP 3 200° DP /90 
Double Play 4” 600’ f DP/183 
lensilized e 1200’ DP/365 
Polvester : 1650’ 4: DP 500 

2400' } DP/730 


Obtainable from your radio or photographic dealer 


GEVASONOR 


VV rite for free description leaflet 


SEVAERT LIMITED - BRENTFORD MIDDLESEX 








